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Editor- D. Lyon 

Produced monthly by: 

Lyon Tamer Press 
3306 Buffalo Rd. 

Erie, PA 16510 
(814)899-4402 

Serving the punk and hardcore 
communities in the Lake Erie region. 
Comments and letters to the editor are 
encouraged. Review copies of books, 
zines, compact discs, records and tapes 
are always welcome and should be sent 
to the address listed above. Please be 
sure to include an address for a label or a 
distributor so we can list it following the 
review. Also include a one sheet or a bio 
whenever possible. We do not review 
bootlegs. 

We do not accept responsibility for any 
free-lance submission nor do we rett m 
any unsolicited articles or photos. We 
are unable to reimburse anyone for the 
cost incurred in the creation of such 
work. We would love to publish scene 
reports from the Buffalo, Cleveland and 
Pittsburgh areas. If you are ambitious 
enough to take on this job, be sure to 
pack in as many names, addresses and 
information as you possibly can about 
your scene. You can include bands, 
zines and dates/places for any upcoming 
shows. Deadline is the 25 th of the month 
prior to publication. 

Advertising rates are available on 
request. We give first preference to local 
bands and indie labels. For a rate sheet, 
write us or call the number listed above 
and leave your name, your company’s 
name, phone number and fax number. 
Full page ad is 7 Vi x 10” with photos 
outputted at 80 LPI. Camera ready 
artwork please. We reserve the right to 
reject any ad that contains racist or 
sexist text or photos. 

Record Labels: please send new release 
information for the upcoming month. 
Let us know what is happening with any 
punk, hardcore or metal band on your 
label and we will print it, especially 
about who is in the studio recording for 
an upcoming album. 

Promoters: Please send us flyers about 
upcoming shows by the 25 th of the 
month. 
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mm\E\ Victory News SCEDix] 

Strife’s new video, One Truth Live , will be in stores a few days after 
Labor Day. It was filmed during the “One Truth” winter ’95 tour and was 
directed by Darren Doan, who did the Pennywise home video on Epitaph. 
The video is sixty minutes long. It depicts Strife on the road for two weeks 
and shows the good times and the bad times in equal light. Their new 
album is supposed to come out in late October. Earth Crisis will hit the 
road in October with Doughnuts. Warzone’s upcoming album was 
produced by Dr. Know of the Bad Brains. It’ll be out on October 8. 
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^ Road lull 1-90 x-press 

So, issue one is finally wrapped up. 
I thought, it would never get done. 
Look for the next issue at the 
beginning of October. It should 
feature interviews with Strife (hey 
Rick, did you send the tape and zine 
yet?), Merauder (Vinnie, I'm still 
waiting for you to call back.), 
Madball (who were in Europe and 
couldn't do a phone interview), 
Vision of Disorder (whose label 
couldn't set anything up because the 
band is in the studio working on the 
new album) , Face To Face (Attn: 
publicist, can you call me back 
now?) , and a whole ton of other 
bands that I didn't have time to get 
to or whose record labels blew me 
off. 

I never imagined it would be so 
hard to get information, advance 
tapes and pictures from record 
labels. I'm only writing about bands 
that I like and it is so frustrating 
dealing with record label people. 

Thanks to Revelation Records 
and Equal Vision Records, who both 
wanted to support the zine by 
placing an ad but were unable to due 
to the Labor Day holiday. (Darn post 
office . ) 

Look for the following features 
in the next issue of R.T.R.: with a 
little help from our out of town 
readers, we would love to have scene 
reports for Buffalo, Syracuse, 
Pittsburgh/Butler and Cleveland. 
Please take the time to send a 
postcard or a letter with the 
following information: upcoming 
shows (with a contact number for 
directions) ; names of local bands, 
band members, contact numbers or 
P.0. Boxes, and dates the band is 
playing out in October. If you can 
send a record, demo tape or CD, it 
would be very helpful. Take it upon 
yourself to mail the information in 
and I will compile it into a neat 
column and list your name as a 
contributor . 

We would also like to have 
columns by people who live in the 
Erie, Buffalo, Cleveland and 
Pittsburgh areas. Any takers? Call 
and pitch your idea to me some 
Sunday night (814)899-4402. 


If you attend Gannon, Edinboro 
or Mercyhurst college and you have a 
cool college radio show, let us 
know. Write down a couple of 
paragraphs telling what your 
specialty show is and what station 
and time it's on and we'll plug it. 

We'll also have a column called 
"Dear Crabby" where you can write in 
with questions about your favorite 
hardcore, punk and metal bands and 
we will try to pry an answer out of 
their record label, or, we might 
just call up the band direct and get 
the dirt. 

If your band is on tour, drop 
us a postcard and let us know what's 
up. We'll print as many as we can. 
Hey, drop us a letter anyway and let 
us know what you've been up to and 
I'll put things in a news column. We 
especially want to hear about bands 
who are in the studio recording. You 
can always slip us an advance tape 
and we won't tell anyone where it 
came from. 

Is anyone interested in doing 
distro for this zine? It's free in 
the Erie area ($1 postage paid mail 
order in ,USA. ) Some local bands like 
Brother's Keeper and Disciple have 
already offered to take it on the 
road when they tour. 

We welcome letters to the 
editor and constructive criticism. 
Please don't be too mean, as this is 
our first issue (even though I did 
the zine So-So-Ciety with the Old 
Man before he moved to the nation' s 
capitol- or should we say 
"capital . ") 

The size of the next issue will 
be determined by the size of the 
packages that fill up our mailbox 
this month. We printed 2,000 copies 
of this issue, which is available at 
local record and skate shops. If we 
could fund it, we might be able to 
up the circulation in a few months. 

If you would like to run a 
classified ad, they are $2 for 25 
words. Please watch your language so 
we don't lose any distribution 
points. It's very important to be 
able to get this zine to the people, 
wouldn't you agree? Ads are due on 
Sept. 24. 

That's it for now. Write us at 
R.T.R., 3306 Buffalo Rd., Erie, PA 
16510-1812. 



Kicks off European tour with Rykers.. 


Photo by Jeff Breil (Carlisle, PA) 




It was a hot, muggy, early 
August evening when we 
kicked back with Brother’s 
Keeper at Mike Ski’s house 
in Wesleyville. Fittingly, the 
hole in the ozone was directly 
over Erie, but it didn’t seem 
to dampen the mood. 
Brother’s Keeper is Mike 
Ski; lead vocals, Roger 
Hurlbert, guitar and vocals; 
Bob Williams, drums, Scott 
Emhoff, guitar; and Eric 
Schauffele, bass. Inter- view 
by Debbi Lyon. 

Why don’t wc start with a 
rundown of your recent tour? 
What was the first show, July 
3 rd or 4 th ? 

Roger: It was the fourth, in the 
white trash capitol of America. 
Indianapolis. The white ghettos 
of Indianapolis. 

EMS: It was like the twilight 
zone. It was twenty years behind. 
Roger: We were walking down 
the street and fireworks were 
going off every three feet. 
Remember when we were 
walking over to that grocery 
store and they were all lined up 
across the street? We were all 
ducking. 

How was the show in 
Indianapolis? 

Mike: It was an all day festival 
kind of thing. It was all right. 
The Midwest isn’t really our 
scene. It’s more like mellow, 
emo kind of stuff. It was us and 
Despair and Harvest were the 
only heavy bands. There was 
kids there to see us, so it was 
cool. 

EMS: It’s just spread out more 
in those areas. 


That’s the first time you played 
there? Mike: No, we 

played Bloomington, which is 
like an hour away. 

Roger: John Cougar 

Mellencamp’s hometown. It 
looked like his hometown. They 
had a Taco Bell. 


Mike: There you go. That’s all 
Rog needs. 

You’re next show was in Erie? 
EMS: Erie was awesome. 

Mike: As usual. 

The next show was... 

Mike: Wilkes Barre. That was 
awesome. It was another all-day 
five gazillion band thing. 
Bob: We played last and people 
stuck around to see us. 

Roger: The last three bands had 
to go on within an hour. 

Mike: We showed up at 7:30 
and it had to be over at 1 1 and 
there was still eight bands until 
we played. 

Where was is at? What kind of 
a place? 

EMS: A firehall. Harvest only 
got to play two songs. 

Mike: Bands were playing 
fifteen minute sets and using the 
same equipment. It was dumb. 
Then Buffalo was the day after 
that and it was awesome. 

What made it one of the better 
shows? 

Mike: It’s almost like being 
here, because it’s a lot of the 
same people. It just feels more 
homey. A lot of the people know 
us. 

Bob: A lot more people, a lot 
more friends. 

EMS: All the kids are a lot more 
supportive there and here. 

Mike: There wasn’t a ton of kids 
at that show. It was all the kids 
that always go. The last couple 
shows we played there have been 
really big. We played with Civ. 
That’s total MTV crowd kids 
that come out. This one was just 
a straight up hardcore show, 
with us and Despair. It was cool 
because there were two smaller 
bands- us and Despair- 
headlining the tour. Normally, 
you wouldn’t expect a lot of 
people to come out for bands 
that aren’t really known. But it 
was cool because kids came out 
and supported it. 

EMS: Everybody gave us a 
chance. 

Mike: For the most part. 


EMS: A lot of the shows were 
smaller but it didn't matter, 
because they were all really fun. 

It doesn’t even bother us that 
there’s not a gazillion kids there, 
as long as they care that there’s a 
band playing, they show interest. 
That’s all that matters. 

From there you went on 
to... well, whatever the next 
place is you remember. 

Mike: Philadelphia. We played 
in a house. It was fun. Then we 
did a lot of the Northeast. DC 
was awesome. 

Scott: Virginia was good. There 
was a lot of people in that little 
room. 

(Continued on next page) 

iRyker ' s/B.K. 

I European tour: 

|8/30 Leipzig with 
| . .Madball, Refused, 
j . .Miozan, Kickback, 
'..Proof & Brightside 
| 8/31 Prague, Cze. 

! 9/01 Gorkwitz, Ger. 

| 9/02 Brackenheim, 

Ger . 

j 9/03 Bad Worishofen, 
Ger. 

| 9/04 Ulm, Germany 
9/05 Wiesbaden, Ger. j 
9/06 Zurich, Ger. 

9/07 Bologna, Italy \ 
9/08 Freiburg, Ger. i 
9/10 Poland 
9/11 Spremberg, Ger. 
9/12 Herford, Ger. 
9/13 Den Haag, 

Netherland. 

9/14 Nijnegen, Net. 
9/15 Utrecht, Net. 

(skatepark) 

9/15 Eindhoven, Net. 
19/16 Salzgitter, Ger 
9/17 TBA Sweden 
9/18 TBA Sweden 
9/19 TBA Sweden 
9/20 Lubeck, Ger. 

9/21 Schleswig, Ger. j 
9/22-9/29 Brother's 
Keeper headlines all 
ages shows at 
various venues in 
Germany and then 
return to the US. 


Brother's Keeper 

(continued from previous page ) 

Mike: We played in a house. It’s like 
a club and they have shows there all 
the time [at the Basement]. It’s super 
crappy. 

EMS: The cops tried to shut it 
down. They were just angry that kids 
were standing outside. They said 
they had to be in the house. , 

Mike: All this typical police stuff. 
That was when the shows were super 
hot. 

Scott: That was one of the hottest. 
That and South Carolina. 

Mike: And that was the longest set 
we played, in Norfolk. It was crazy 
hot. I thought I was gonna pass out. 
Roger: I felt like I was gonna 
combust. 

EMS: In South Carolina, that was 
like a swamp almost. All these bugs. 
That was like that typhoon that day. 
Mike: Down towards there we were 
getting into where Hurricane Bertha 
had come through. There was tons of 
floods and a lot of times we were 
driving straight through and it was 
raining constantly. In S. Carolina, all 
around this little VFW place. . . 
Roger: It had a moat, (laughter) 
Mike: That was a really fun show. 
It’s just cool because S. Carolina 
doesn’t have a big hardcore scene. 

From then on to... 

EMS: We did two shows in Florida. 
We got to play with Snapcase and 
Refused one of the nights, in 
Tampa? 

Roger: No, Melbourne. 

Mike: We don’t know. It’s just a big 
time-warp. You don’t know what 
day of the week it is or what time it 
is. 

Scott: And the cities. You’re not 
exactly in the city. 

Roger: It’s always like you’re in 
Wesleyville. 

What was the longest drive that 
you had? 

Scott: From Florida to Chicago. 
EMS: In one day. 

Roger: It was even shorter than that. 
It was overnight. 

EMS: It was 20 hours of straight 
driving. Four of us just split it up 
into five hour shifts. It wasn’t even 
that bad at all.. It went by really 
quick. Except in the beginning. We 
were in traffic jams. 

Mike: We were lost and Despair 
wanted to go to the Vans outlet and 
buy shoes and we followed them. We 
didn’t have any choice because they 


didn’t tell us the way to go. It 
seemed like it took forever at first. 
EMS: I was driving through Atlanta 
late at night on the first night of the 
Olympics. We were listening to it on 
the radio. It was such a mob scene, 
billions of people there, that there 
wasn’t even enough room for the 
torch to come through. The guy 
couldn’t even run it. Then we 
listened to “Old School Thursday.” 
Bob: Everyone was sleeping in the 
van and all of a sudden everyone 
woke up. 

EMS: It was eighties hip-hop. 
Chicago was really cool. We never 
went that far west before. It was nice 
that kids were there. It’s kind of 
scary venturing out that far and not 
being sure of what to expect. Despair 
had been there before. They had 
some pull. 

Mike: I thought they were the best 
that day. 

Bob: We got to hang out with Tony 
Victory and Rob. 

Mike: We just stopped in and 
checked it out. 

EMS: They’ve got their stuff 
together. It’s real impressive. 

You checked out the Strife video? 
Mike: Yeah, it was really cool. 

Bob: We heard the new Earth Crisis 
too. 

Mike: It’s awesome. 

EMS: I think it’s coming out 
September 30. Then it was on to 
Detroit, wasn’t it? 

Mike: At the show in Chicago, we 
found out the last show in Syracuse, 
a two day festival, got canceled. So 
that made Detroit our last show. It 
was cool because everyone was beat 
and wanting to get home; but it 
sucked too because everyone was 
looking forward to playing Syracuse. 
We haven’t played in Syracuse in 
like a year and everyone was 
looking forward to it ‘cause it was 
gonna be really good. 

Why did it get canceled? 

Mike: The club booked some metal 
show and dicked the kid over that 
did it. They tried to find a last 
minute place to do it but they 
couldn’t, so Detroit was the last 
show. We never played there and 
there was a lot of kids at it. 

Bob: Cast Iron Hike was really 
good. 

Mike: Yeah, we played with them 
that day. They’re on Trustkill too. 
They’re really cool and they were 
awesome. And then we all said our 
sappy good-byes 


Roger: Scott kept the security 
guards busy with his fireworks. 

Mike: That’s the funny thing, like 
Scott said, when you’re home, you 
want so much to be on tour. And 
then when you’re on tour, until about 
half-way through you’re happy to be 
away from home, then you start 
missing home. Then you go home, 
you’re home for a day, and then it 
sucks. 

So then you headed back to Erie. 
Scott: That was the longest time. I 
couldn’t sleep. 

EMS: I drove the whole way from 
Detroit. It wasn’t too bad. I just pop 
in the Madball tape and go to work. 
Bob: Our tour should be like: tour, 
tour, come home for two day, tour, 
tour. 

Now you’ve got to tell me about 
this European tour thing. 

Mike: We had planned to go before. 
I kept in touch with the booking 
agency. The people there are super 
cool. We were expecting to go in the 
winter, because me and Eric were 
going to be going to school. The new 
record comes out in Europe on Aug. 
12. So we figured it would come out 
and they’d have a little time to sell it. 
One day I woke up and checked my 
messages, and there was a message 
from MAD, and they were like, “We 
have tour to offer you.” I called them 
back and they said if you want to 
come over, you can come August 30. 
I was excited but at the same time I 
knew it was going to be a problem 
because of school for Eric and I. 
After I talked to him we were 
planning to not go. But after I talked 
to everyone else, they said, “ Dude, 
the tour is going to be awesome. You 
guys should go. It’s one of the best 
times to go because of the weather.” 
The band that we’re touring with- 
it’s just going to be a really good 
tour. Plus, we’re all still in tour 
mode. When you’re gone, you get 
this whole new mode of doing 
things. When you come back, it’s 
like hibernation time. 

EMS: Because we don’t want to 
look for new jobs. It’s a good excuse 
not to have to go out and do all that 
stuff. 

Who are you going to go out and 
tour Europe with? 

EMS: It’s a German hardcore band 
called Rykers. I think they have 
more of an old, traditional hardcore 
sound. 

Mike: We’ve heard them, but not 


...Brother’s Keeper con’t. 

Mike: whole records, just songs. 
Everyone says they’re really 
awesome and they’re popular over 
there. 

How many days will the tour last? 
Mike: Three weeks. It’s 22 days of 
shows with them. They’ve been 
touring Europe since May and we’re 
getting on the last part of it. Then 
they’re done and we stay over for 
another week by ourselves and play 
more hardcore and straightedge 
venues. More like the shows we play 
now. From what they tell me, the 
shows with Rykers are more 
expanded audience. We have our 
own little hardcore following over 
there, I guess. But the shows with 
Rykers will be bigger. The scene 
over there is more hardcore kids and 
metal kids all come to shows. It’s 
August 30-September 29. 

EMS: I think the kids over there 
care more about the music scene in 
general. They don’t take it for 
granted like a lot of people in the US 
might. They use every opportunity to 
check out bands. They take it a lot 
more serious. 

Mike: It seems like over here, kids 
take it for granted because they’re 
spoon fed. American hardcore kids 
are kind of spoiled in a sense. They 
don’t understand how much work 
and effort it takes for a band to give 
up everything and go on tour. They 
complain about everything and 
they’re the first to criticize but they 
don’t realize that if it wasn’t for the 
band, they wouldn’t have s**t to do. 
Kids in Europe respect everything. 
They put more emphasis on it 
because it’s not everyday when they 
can go see a hardcore show. 

Do you know yet what cities 
you’re going to be playing? 

Mike: I know we play a lot of shows 
in Germany. I think they said Italy, 
Sweden. 

When you get there, who’s going 
to be responsible for transporting 
you from place to place? 

Mike: We share a bus with Rykers 
and when we go by ourselves we 
travel in a van. 

EMS: They’ll be someone with us, 
'cause we can’t drive over there. 
Some countries are on the opposite 
side of the road. Not that we know 
our way around anyway. 

Mike: They have someone who 
drives you. For parts of the tour you 
have a tour manager that shows you 
what to do. They have someone that 


does your merchandise. We don’t 
know anything about that. We do 
everything ourselves when we tour, 
so it’s so crazy to think that it’s like 
that. 

EMS: Someone’s actually going to 
help us. We’re not used to that, so 
it’s kind of bizarre. We won’t know 
what to do with ourselves. (Bob and 
Scott leave). 

Is anybody planning any Erie 
shows for the fall? 

Mike: I have no idea. We were 
gonna do a big Earth Crisis show. I 
was gonna call them this week, but 
this all came up and now we’re not 
going to be here. I’m sure stuff will 
go on. It’s kind of frustrating. We 
want to have everyone work 
together. It seems like lately people 
are doing their own thing. I think it’s 
hurting the scene around here. 

EMS: There hasn’t been enough 
communication between everybody 
and it’s self-defeating. Normally, we 
could all just help each other out, 
♦ make everything really good. 

Mike: People just don’t realize the 
amount of work that we usually do. 
They think that it’s so easy. People 
should put more emphasis on 
promoting the shows. Just because 
it’s a small show doesn’t mean that 
people won’t come from out of town 
if you send flyers to them. We make 
thousands of flyers for our shows. 
We have a big mailing list and we 
mail flyers out. Kids from out of 
town. Now it seems like they have 
the same three local bands play every 
show every week. People get sick of 
seeing the same bands and the same 
people all the time. It’s not fun 
anymore. 

EMS: They don’t place any value on 
the shows anymore. It’s more or less 
something to do instead of 
supporting the bands. 

Mike: So when you see a flyer 
you’re just like, “Oh, big deal. 
Another Pokin’ show. I gotta go and 
spend $5 to see the same bands. 
Then, when a good show comes 
around, people don’t even give it a 
chance, because they just assume. 
This will be the only negative thing I 
say. . . 

EMS: You’re only being negative 
because you care. 

Mike: Yeah, thanks. People only 
promote shows to people that are 
already involved in hardcore. The 
big problem with hardcore nowadays 
is, kids write articles on straightedge 
in their zines that’s bought by kids 
who are already into straightedge. 
They set up tables about animal 


rights and vegetarianism and 
veganism and the only kids that pick 
it up are already into it. People are 
always preaching to the choir and 
it’s just stupid. We have to try to get 
other people who don’t know about 
hardcore, who haven’t been exposed 
to it, and show them that it’s 
something that’s really cool. That 
way the scene will grow. You have 
to see people that are getting 
involved that are new at it and 
welcome them with open arms. And 
not say, “Oh, they’re some new kid. 
They’re a dork. All they know is 
Victory bands. That’s a stupid 
attitude. When people come into 
something and they’re new and 
they’re met with hostility, they’re 
just going to be turned off and not 
want to be involved. So when you’re 
passing out flyers for a show and you 
see some kid, just because he doesn’t 
have an Earth Crisis shirt on doesn’t 
mean you can’t give him a flyer. I 
give flyers to everyone at the mall. 
EMS: At one point in time, everyone 
was the new kid. If I was approached 
with a negative attitude, I still 
wouldn’t still be involved within 
hardcore. You have to embrace 
everybody and hopefully they’ll see 
that as a positive outlet and not 
negative. Unfortunately sometimes 
the kids with the negative voices are 
heard more too often than the people 
that are actually trying to better the 
scene. 

Mike: I’d rather have some kid do a 
zine and bitch in a zine than just sit 
at home and complain on the phone 
to his friends. At least if you’re 
doing a zine, you’re doing 
something. People talk s**t about 
people that are doing stuff because 
they’re jealous. If you have 
something to say about an issue, 
don’t sit around and complain, get 
off your a** and make it be heard to 
someone other than you’re best 
friend, who’s not going to argue. 
EMS: You’ve got to be motivated 
and voice your opinion. 

Mike: This is different now. I go to 
all the shows and I’m about the 
oldest one there, except for you and 
Roger. There’s a lot more older kids 
at our shows. There’s nothing wrong 
with a Playerz show, but if 1 go, I 
will be the oldest kid there, and I’m 
not that old. Five years from now 
I’m not going to be setting up shows 
and playing shows at the Continental 
Ballroom with my stupid band. 
Someone else is going to have to do 
that stuff so it still exists in this city. 
We’re here for everybody else. We 
don’t do it for ourselves. 



By Debbi Lyon 


New Hampshire natives 
the Queers are back with 
a new album, Don't Back 
Down , which pays tribute 
to Joe Queer’s idol, Brian 
Wilson. As always, there’s 
more than a little hint of 
the Ramones’ influence. 

The Queers were 
together for a few short 
months in the summer of 
’82. After a long hiatus, 
Joe Queer regrouped the 
band in 1986. They’re put 
out the following albums 
so far: Love Songs For 
The Retarded ', Beat Off, 
Grow Up, Move Back 
Home and the singles 
compilation A Day Late 
and a Dollar Short. During 
the last week of August, 
Lookout Records released 
the new slab. Don't Back 
Down. There was also a 
limited edition vinyl-only 
release of the Queers 
covering the entire 
Ramones’ album Rocket 
To Russia, which is now a 
collector’s item. 

Oh, and about the name. 
They chose it to anger the 



local art community in 
Portsmouth. And guess 
what? It worked. 

“I think there’s a lot 
more offensive names than 
the Queers. I mean, the 
Butthole Surfers. I’d hate 
to be saddled with a name 
like that and try to get 
gigs,” said Joe King, AKA ' 
Joe Queer, the band’s lead 
singer and guitarist. 


RTR: Is the Queers a 
three-piece band right 
now? [Joe King Queer; 
Hugh O’Neill Jr., drums; 
and B-Face, bass.) * 
Joe: Yeah. I think we’re 
going on the road as a four- 
piece. We usually take 
another guitar player, but 
I’m not sure right now. 


RTR: How many times 
have you seen the 
Ramones? 

Joe: We played with them 
about 8 or 9 times. I don’t 
remember, I’d have to look 
it up. I’ve seen them a 


million times. 


RTR: Did you 

intentionally set out to 
sound like the Ramones 
on your early records? 

Joe: In the early days of the 
Queers, we did two seven- 
inch records when we were 
still in high school. We 
were all into the Ramones. I 
think in the old days we 
played maybe three or four 
shows. That’s why a lot of 
people go, “the Queers have 
been around a long time.” 
But we really haven’t. Back 
then, we love Black Flag 
and we loved the Ramones. 
I love the Ramones more 
than any other band. We 
almost called ourselves the 
Black Ramones. I wish we 
did in some ways. Yeah, we 
were into the Ramones a 
lot. It just seemed so fun. 
All the tunes were great- it 
was all about sniffin’ glue, 
it was just goofin’ off. I just 
loved it, the irreverence of it 


RTR: You’re talking 

about your name. I 
imagine you have some 
places that won’t book 
you, just because of the 
name? 

Joe: No. That only 

happened maybe in the late 
eighties in a couple places 
in Boston. But after we got 
our name around town, they 
didn’t care. We wanted a 
name that was kind of 
controversial and people - 
would remember. Now, we 
get a few kids writing us 
because they get kicked out 
of school because they wear 
our shirts, or their parents 
don’t like it. It’s kind of 
neat. It’s kind of rebellious. 
That’s what punk was 
about. 

RTR: I like the “Next 
Stop Rehab” shirt. 

Joe: B-Face, our bass 
player, drew that. He’s done 
some seven-inch covers and 
he’s done a couple of shirts. 
Either he does it or the guys 
at Lookout. 

RTR: The kids like that 
“Chuck Taylor” shirt. 

Joe: That one is really 
popular. I've had Marilyn 
Manson, the Fastbacks and 
the Ramones tell me that 
the most shirts they see out 
on the road are Queers’ 
shirts. There was an article 
in the Boston Globe and 
they had an AP photo of 
what they said were two of 


the more outrageous kids or 
something like that, 
alternative looking kids, and 
one kid had a Queers’ shirt 
on. It was pretty funny. 

RTR: What makes Don't 
Back Down better than 
your other albums? 

Joe: Well, I think we finally 
pulled together. Lookout 
just left us alone and said, 
“Look, you do what you 
want.” We had six months 
off where we could 
rehearse. We didn’t rehearse 
too much, actually. I wrote 
some songs and practiced 
on my own, but not with the 
band. Lookout didn’t tell us 
to make a pop album or a 
hardcore album. So we have 
some tunes that are our best 
pop tunes and we’ve got 
some that are right up there 
with our best hardcore ’ 
tunes. We always had Ben 
Weasel or someone else 
produce our albums. It 
really is the first time the 
Queers got to record 
without people breathing 
down our necks. We’re 
really excited about our 
next album. 

RTR: So, you’re planning 
ahead? 

Joe: Oh, yeah. We’re 
working on producers. I 
talked to Andy Paley, who 
works with Brian Wilson. 
The Paley Brothers were on 
the Rock n Roll High 
School album. Andy’s a big 


time producer. It’ll be a 
dream come true to work 
with somebody who’s 
worked with Brian Wilson 
of the Beach Boys, one of 
my heroes, and the 
Ramones, my other heroes. 
To me, the greatest thing 
about the Ramones was the 
fact that they were one 
dimensional. They never 
improved, they just did their 
straight ahead songs. But 
that was their downfall too. 
They didn’t have any guitar 
solos hardly. They didn’t 
have back vocals. We try to 
take it one step further 
where the Ramones should 
have gone. I flatter myself 
to lump myself in there, the 
Queers with the Ramones. 

The thing about the 
Queers is, it’s fun. We have 
a ball. We don’t do it to get 
famous or whatever. We’re 
doing a lot better, but we 
just do it to have fun. 
There's no big message 
with the Queers. I’m sick of 
these bands that get on stage 
and pout and have this big 
message to share. We never 
had any big message. We 
sing about girls. That’s why 
we play music- to have fun 
and to pick up girls. We get 
to travel and we actually 
make a little bit of money 
too. It’s been kind of neat. 

RTR: Have you ever met 
Brian Wilson? 

(continued on next page) 


(Queers interview con’t.) 

Joe: No, I’ve never met Brian 
Wilson. I met the Ramones, of 
course, but Brian Wilson, no. I’d 
love to work with Brian Wilson. 
Not because I want to work with 
someone famous, like “Oh, Keith 
Richards is producing us, or Tom 
Petty, or whoever.” I wanted to 
work with David Bowie. I wanted 
to work with Andy Paley or Brian 
Wilson, because they’re into the 
kind of music we are. I’m into the 
two-and-a-half minute pop tunes. 

RTR: I see you have a song 
called “Punk Rock Girls” on 
the new album. 

Joe: Yeah, we made a video for 
that. There’s been a million songs 
called “Punk Rock Girl,” the 
Dead Milkmen is the most 
prevalent. I was thinking of 
“California Girls” by the Beach 
Boys. Actually, the song came out 
pretty good. We like playing it. 
As to what’s going to happen with 
the video, I don’t know. I’d be 
surprised if MTV played it. 
There’s a lot of other places, a lot 
of cable access shows. We only 
spent a few thousand making it 
and it was just a typical, 
unpretentious video. 

RTR: You’re playing the New 
Bomb Turks record release 
party? 

Joe: Yeah, that’s a week from 
Saturday [on Aug. 24]. They kind 
of got in touch with us through 
the grapevine and asked if we 
could play. They’re paying us 
pretty good money to come out. 
They knew that we were not on 
tour, so it’s crazy to drive 13 
hours for one show. It’ll be fun, 
because they covered one of our 
songs. I don’t know how they do 
in all-ages. I think they play more 
bar shows than we do. Our whole 
thing fs we play all-ages. For 
years, all we’ve played is like one 


bar show on the whole tour. It’ll 
be fun to hang out with those 
guys. They’re different from the 
Queers, quite different. They 
covered “This Place Sucks,” one 
of our older tunes. 

RTR: Have any other bands 
covered your songs? 

Joe: It’s funny, off that second 
seven-inch we did in 1984, there 
was seven songs off that. The 
New Bomb Turks did “This Place 
Sucks,” Screeching Weasel did 
“Tulu Is A Wimp” and 
Teengenerate did “Kicked Out Of 
The Webelos.” Those are the 
biggest ones. We’ve had tunes 
covered off our subsequent 
Lookout releases. Three songs off 
that early seven-inch [covered by 
other bands] is pretty flattering in 
my book. One of my plans is to 
find four other bands to cover the 
other four tunes and to get each 
band to send the tape in so I can 
release it on my little label or 
something. 

RTR: It would be kind of neat 
if you could get Joey Ramone to 
sing one of them, but I don’t 
imagine that will happen. 

Joe: You know, we had talked 
about getting Joey Ramone up to 
sing this song called “Love Love 
Love” that we did on our Grow 
Up album. The Ramones had 
talked to us back in ’88 about 
covering Joey’s song “Slug.” 

Joey came up to me and he 
really liked the song “Love Love 
Love.” The Ramones had talked 
about recording that, but it never 
happened. Joey knew our ex-bass 
player, Kevin Keasey, that we had 
for awhile. That’s how I met all 
those guys. 

We didn’t like the production of 
the Grow Up album, so we redid 
the song “Love Love Love” for 
our new album. We were gonna 
call him and see if he’d come up 
and do it, or get him in the studio 
in New York. I bet he would’ve 


come up and done it. We wanted 
to get Kim from the Muffs to sing 
a tune also. But we did get Lisa 
from this band Cub. She came 
and sang back vocals on some 
songs for us and she sings lead 
vocals on a song. It came out 
really pretty. It’s a departure for 
the hardcore Queers stuff. We 
always had a side of us where we 
loved the Monkees, the Dave 
Clark Five and Herman’s 
Hermits-style pop tunes. The 
Beach Boys. And we loved Black 
Flag too. I just don’t understand 
why the punk rock kids can’t love 
Black Flag and the Beach Boys. 

A lot of kids in our audience, 
they’re coming along with us. On 
this album, we’re just moving 
ahead a little bit. We still have 14 
tunes and none are over two 
minutes and fifteen seconds long. 
It’s just the fifties and sixties stuff 
rehashed, but it’s great. I love 
playing that stuff. I’m a sucker for 
a hook. 

I talked to Molly at Lookout 
today and she said Rolling Stone 
magazine was going to interview 
us for an article. So, things are 
getting kind of weird. The kids 
are like, “Oh, you’re not punk, 
blah, blah, blah.” Hey, man. I’ve 
been busting my a** for years, 
you know. I’ve got $200 in the 
bank. These little rich kids that 
give us s**t for selling out are 
living with their parents. It’s like 
a battle zone. You love it and you 
hate it. 

RTR: What’s Wimpy doing 
these days? 

Joe: Wimpy actually moved back 
up here. He came down and 
played a show about two weeks 
ago in New York. He graduated 
from college in Las Cruces, New 
Mexico. He’s not doing much. 
He’s around and he’s looking for 
a job. He sings with us every once 
in a while. We flew him up to 
Gilman Street the last time we 
played there. ■ 


New Bomb Turks 
Scared Straight? 
Yeahj™ight^^^^^ 

AN INTERVIEW WITH ERIC D. 

by Debbi Lyon 

Columbus, Ohio natives the New 
Bomb Turks recently signed to 
Epitaph. The band includes Eric 
Davidson, lead vocals; Jim 
Lueber, guitar; Matt Reber, 
bass; and Bill Randt, drums. 

How long did it take you to 
record Scared straight? 

Eric: We did the basic tracks in 
about two days, and I always do 
my vocals over. We record 
everything live but it bleeds too 
much, so I always do my vocals 
over. Then Jim did some guitar 
overdubs one weekend and the 
next weekend we did some horns, 
piano and synthesizer and stuff. 
It took us about four or five days 
to mix it all. The total was less 
than two weeks. It was really 
great because the other times, 
the first album we recorded in 
New York and the last album we 
recorded in Austin, Texas. Both 
times, we didn't have much of a 
budget. We just can't keep flying 
back and forth between Austin. 
So we had to get everything done 
in 3 or 4 days. This time it was 
fun because we picked this studio 
up in Cleveland, which is two hours 
away, and it was only $20 an hour. 
It's a great studio. It's a little, 
beat up studio, but the guy has 
been recording on the board for 
over fifteen years. He knows how 
to get really good sounds. It was a 
place called 609 Recordings. We 
did it ourselves, we didn't use a 
producer. We did the old trial and 
error thing so we could see what 
worked and what didn't. 


So how did you get signed to 
Epitaph? 



Eric: It's kind of a long story, but 
basically Crypt, our label in 
America, has a production and 
distribution deal with Matador. 
Matador is giving them a lot of 
run-around. They were trying to 
figure out their money situations 
and Matador went from Atlantic 
to Capitol. It was just a mass of 
paperwork with Crypt. They didn't 
know if they were going to be able 
to put our record out because of 
money and time and everything. 
Tim Warren who runs Crypt said 
you guys feel free to look for 
other labels because I don't know 
if I'll be able to get the record 
out. We had talked to two 
different labels, nothing that 
serious, so we just went ahead 
and recorded the album. We did 
some shows right before we 
recorded it to tighten up and 
make some money. Brett 
Gurewitz, the owner of Epitaph, 
had been calling Jim, our guitar 
player, every couple of months for 
more than a year, just saying 
“Hey, what's going on? We like 
your band. If you ever want to do 
anything, give us a call." We talked 
it over and it looked like a good 
idea over all. We called them up a 
day into recording and they told 
us to send them the tapes and if 
we like it, we'll talk about putting 
in out. We ended up signing a two 
record deal with them. We don't 
love every band on the label, but 
we like a lot of them and the new 
bands they've been trying to sign 


f 



are really cool. They're nice people 
and they seem to be music fans. A 
lot of people there seem to know 
our music. I don't think we're 
going to be million selling rock 
stars, but this will be better as 
far as distribution and promotion 
than we were able to get on Crypt. 
Crypt is a really great label. We 
love all the bands and the guy 
that runs it is a really great guy, 
but there's only so much he can do 
because it's only him and a couple 
of friends that run it. 

Tell me about the new album. 

Eric: We just did it ourselves. We 
had the same producer on the 
first two records. "We probably 
didn't know what we were doing 
and he knew that we're just 
basically a crappy punk rock band. 
He knew how to get really raw 
sounds out of us. We know the 
raw sounds that we like but we've 
wanted to throw horns on a couple 
songs since the first album, but 
we never had the time to do it. 
This time we were able to try out 
some horns. A friend came up and 
played piano and a Moog 
synthesizer thing on one song. I 
tried to do a couple double vocal 
things which I've never really 
done before. There’s more layers. 
I think if you’re an old fan of the 
band, at first it's going to sound a 
tiny bit cleaner. It's still our kind 
of music. We have one longer, 
slower song that's different, 
(continued on next page....) 


New Bomb Turks con't. 

I'm glad we were able to try some 
different things. I think our 
songwriting's gotten better. We 
had a few songs that were just a 
little too long and we've been 
getting better at trimming them 
down to just what we want.. I'm 
pretty happy with my lyrics. The 
artwork is cool. Everybody says 
this about their record. I think all 
our records are cool, but overall I 
think this one's my favorite one 
overall, as a whole package. 

Do you have a favorite song off 
the new album? 

Eric: There's a couple. There's one 
called “Professional Againster." 
There's another one call 
“Bachelor's High," “Staring Down 
The Gift Horse" has a really good 
sound. The last record has some 
really cool guitar sounds. The new 
record has a good mix of what I 
think we do well. We were actually 
able to make up a song in the 
studio this time. We've never 
been able to do that, that was 
kind of fun. I was doing some 
vocal overdubs and our bass player 
just showed our guitar player this 
little riff he had and we went off 
on that. That ended up being the 
last song. This six-minute song 
with horns and keyboards and all 
sorts of things on it. It was fun to 
stretch out a little bit. But I still 
think it's basically fast rock'n'roll 
era polla. 

Since Epitaph doesn't do singles, 
what label is going to put the 
seven-inch out? 

Eric: We did a single with Fat 
Wreck Chords. It's another West 
Coast poppy-punk label. Again, 
that label had just been asking 
for a long time, probably a year 
and a half or longer. The guy that 
runs that label always comes out 
and sees us. They've been asking 
for a while to do a single and we 
finally got around to giving them 
one. They do a really good job too. 
I think it was cool to do a single 


on that label, and with Epitaph too 
because I figure, the kids that 
just buy it because of the label 
name-if at first they think “Oh, 
this is kind of raw," hopefully one 
out of every 20 kids will go “Oh 
this is kind of cool," and search 
out something a little raw, a little 
crazier. 

Aside from Columbus, what area 
of the country does New Bomb 
Turks sell best in? 

Eric: Well I don't really know, I 
haven't checked our Soundscan 
figures lately (sarcastically). As 
far as live shows, we always do 
really well up in the NE, like NY, 
Philly, Boston. We do pretty well 
up in Canada. When we go out on 
the West Coast, bigger cites like 
Frisco and LA, our shows always 
do pretty well. We do well up in 
Cleveland. We seem to get a lot of 
letters from Europe still. We 
haven't been to Europe in almost 2 
years, but we did 3 whole tours 
over there. We still get a lot of 
letters from France and Holland. 
A few from Australia too. We did 
Japan last fall. The kind of fans 
of our sort of punk rock, a little 
more raw, a little more roots 
based, are in the Midwest and the 
East Coast. The West Coast is 
more into the cleaner, poppier 
sort of stuff. When we go out 
West, we do real well. Up in 
Seattle the shows always go good. 
We love Austin, Texas. It's one of 
our favorite towns. It's crazy 
when we play down there. 

What kind of things do you have 
planned for Sept, and Oct.? 

Eric: All Sept, we're touring up 
north and into the west coast. 
Very late August we're probably 
going to be doing a tour with the 
Queers through the southeast up 
into the east coast for about a 
week. Then we go to Europe for 
three weeks in November and get 
back in time for turkey time. 
We're really excited about 
getting back to Europe. The last 


time we were there was two years 
ago. We did a two month tour with 
Tee regenerate, a Japanese punk 
band. We're getting a lot of good 
response. Epitaph's offices over 
there are on the ball. They call us 
almost every day with interviews 
or news about the tour. We got 
some really great review in New 
Musical Express I guess. It'll just 
be nice to know that the kids can 
get their hands on the record 
quicker and for hopefully a 
cheaper price too. With Crypt, 
even though they started getting 
distributed in America, people in 
stores would say “Oh, Crypt's a 
German label" because it's based 
in Germany, and they would mark 
the record way up and call it an 
import. Kids didn't know any 
better and people we're telling me 
they paid $14 for the vinyl and 
$18 for the CD. And that's not 
Crypt's fault at all. Crypt's prices 
were cheap, but you never know 
what different stores are going 
to do. This way with Epitaph, 
they've really got that down and 
hopefully kids will be able to find 
the records a little easier. That's 
my main thing. We've been selling 
30,000 records apiece and that 
blows me away. We started totally 
for fun, to get some free beers 
and play out in town. To think 
there's 30 or 40,000 people that 
even want to buy the record blows 
me away. Any more is gravy. We're 
pretty excited. Living in Columbus 
is so cheap. I think a lot of bands 
that live in LA and NY are so 
serious with getting big-time 
managers and other s**t because 
they have to make way more 
money just to live. I think that's 
why most of the interesting bands 
from the last ten years have come 
from the Midwest and weirder 
parts of the country because you 
can just hang out and live and 
create and just have fun. There's 
some newer bands coming up here, 
like Moody Jackson, Monster 
Zero, Moviola . It's amazing how 
many bands we have here. ■ 


Lake Effect Hardcore 


Welcome to the third edition of the Erie HARDcore scene report. I've been getting such a positive response to these, and since so much has 
changed since the last issue, I decided to throw together a new one. I hope you will find something located within these two little pages to your liking. 
My reason for doing these reports is simple, to promote what is going on within our scene here in Erie. I think that w e hav e a great hardcore community 
on the uprise so I am trying my best to help inform anyone who is interested what is going on. I just wish that everyone will see how' much of a positive 
impact that hardcore music and the hardcore scene can have on a young persons life, 'throughout my years of being involved w ithin the scene, I have 
seen many come and go, but I will not let that deter me from enjoying what I hold so true to my heart. I believe in the hardcore scene, I believe in the 
bands, the zines, and all of the kids who support each other. Instead of sitting around and complaining about how boring Erie is, or how much the Erie 
scene sucks, why don't you try and do something constructive and productive. All I ask is that you try to be involved. And I know that not everyone 
has the capabilities of starting a zine, being in a band, running a record label or distro, but you are also equally important to the scene as a loyal 
supporter of those who do. It's just as important to help those out there busting their butts doing their own thing, so why not make it a little easier for 
them and buy a demo, a 7", a CD, of a zine from them. Show them you care, and just by doing that little notion, by showing that support, you are being 
active within the scene. Without the kids, the scene is nothing, but without the scene, some of us kids will have an empty void in our lives. If you can 
help out, great, but if all you are going to do is talk trash, have a negative attitude, and show no support for local bands, zines, and kids, then why are 
you still around? Don't you have something better to do? We will not let the sour apples ruin our fun. This is our feelings, our hearts, our dreams, & 
THIS IS OUR SCENE!!! - EMS & the SA MOB 


BANDS: So many new bands and faces have been popping up in the 
Erie hardcore scene within the last year, and in my opinion, it's just straight 
up awesome to see positive growTh. Hopefully more and more kids will 
become involved and start Irving to do things for themselves in construc- 
tive ways such as bands, zines, etc. . . but enough of that. Here's the latest 
scoop on some of the Erie bands out there right now. First up today is 
DISCIPLE (P.O. Box 7042 Erie, PA 16510) They've been playing nu- 
merous shows in and out of town, where you can definitely see why they've 
been blowing up lately. Complete with their raw' live set, their recordings 
are nothing but even stronger, demonstrating their metal influenced blend 
of intense hardcore. Their 6 song CD "Lantern" has been out for a little 
while now but as I'm told, the record label has gone out of business so it 
will be out of press, if you missed your chance to get one, better luck next 
time. But never fear. Disciple is now "married to the MOB" as some may 
say and will be recording 4 brand new songs for a 7" due out this Winter 
on my label SA MOB Productions. It will be a full color glossy 7" that 
will be sure to rock your socks off so. consider yourself w arned! If you 
haven't heard, they recently had a line up change where they picked up the 
former bassist from another Erie band called Neverfall named Adam Salaga 
who is now drumming for them. Good luck to Disciple's previous drum- 
mer Matt Salusky in Arizona, your presence will be missed here in the 
Erie scene! !! Disciple also has plans for another CD, probably another EP, 
that will be out sometime in earlv '97 on a hardcore label from California. 
DIGRESSION (P.O. Box 1 1084 Erie, PA 16514-1084) have also been 
playing many shows in the area as well. Digression has also undergone a 
recent line up change. Sporting a new vocalist, they've recently just been 
picking up where they left off after their recent change of members. They 
still have their 5 song demo for sale and as some of you may or may not 
know, they recently released a 3 song 7" entitled "Controlled" on SA MOB 
Productions that is available for only $3.50 to my address below. Hope- 
fully everything will work out with Jason on vocals and they will make it 
to the studio again for something new, BROTHER’S KEEPER (P.O. 
Box 1 1 363 Erie, PA 16514-1 363) recently got back from their third 3 week 
long tour of the North & South Eastern parts of the U S. and even tow ards 
the Central West such as Detroit & Chicago, with Buffalo's own DESPAIR 
& Minnesota's own HARVEST. The tour went great and it was a blast to 
kick it off here in Erie where the shows and kids are nothing but insane. 
As of recent news BK will be leaving for Europe to tour with Germany's 
own hardcore act known as Ryker's. '[he tour will last all throughout 
September taking us all over Europe. Our 10 song CD entitled "The Con- 
tinuum" just came out here in the U.S. before w e left for tour on TRUST- 
KILL RECORDS ($10 to 23 Farm Edge Ln, Tinton Falls, NJ 07724). 
Trustkill also has many t-shirts, sweat shirts, posters, & stickers so send 
him a stamp for a catalog if you want more info on how' to obtain these 
items. Thanks to every one in and outside of Erie who was kind enough to 
purchase a copy, it means a lot to us. BK has also recently had songs 
released on several hardcore compilations, one comp is called "The Tie 
That Binds" on NEVERMORE RECORDS (P.O. Box 4145 Trenton, NJ 
08610), and another comp that BK has a brand new never before released 
song called "Four-Five-Sick", is on a great hardcore comp from IJPRISE 
RECORDS (P.O. Box 360141 Strongsville, OH 44136). 1 encourage you 
to check out these comps because they also feature many other great hard- 
core bands out there today. BK's most recent recording of a Bad Brains 
cover song "I Against I" is due to come out on a Bad Brains tribute album 
later this year that features many of the prominent bands in the scene to- 
day. NEVERFALL are another one of the fine Ene Lake Effect Hardcore 
bands (4915 Woodbury Dr. Erie, PA 16510-6413-157). They've been play- 
ing numerous shows here in Erie and Edinboro as well as in Buffalo, and 


hopefully other areas as well. They have a gcxxl solid traditional hardcore 
sound that has many great tempo changes from fast parts to gcxxl old up 
beat grooves that make you want to shake your toosh to. A recent edition 
to the band was Ryan Taxles on bass when Adam left to play drums for 
Disciple, but the transition went smoothly and the band has been pro- 
gressing since the change. They have a gcxxl cassette dee-mo available for 
$3 to the previously mentioned address and I urge you to check it out. 
Future plans include just playing out more and hopefully recording for a 
future 7" or whatever comes their w'ay. ABNEGATION (P.O. Box 469 
Edinboro, PA 1641 2) have recently released a great new split 7" with an- 
other PA band called Chapter from Pittsburgh. The record was released 
on +/- RECORDS (P.O. Box 7096 Ann Arbor, MI 48107) so contact them 
if you are interested. They, as well as half of the other Lake Effect bands 
have undergone some line up changes as well. Guitarist Paul has left the 
band to be in Chapter and former guitarist Nate Dog is back in the band. 
Hopefully they’ll get back in the swing of things and we'll hear some new 
stuff in the months to come. ABSTAIN are another new band from this 
area that 1 recently got to see at a show' in Edinboro, and even though they 
were a little rough around the edges, I see some definite potential and hope 
they keep up the good w ork. It's nice to see kids trying to be active with in 
the scene, and hopefully everyone in the Erie hardcore community' will 
show them some respect for thieir efforts because we're all in this together. 
Mavbe we'll see a demo out sometime soon, let's hope. 

FANZINES: CATCH 22 Phanzine (4915 Woodbuiy Dr. Erie, PA 16510- 
64 1 3-1 57) is a very' original zine from Erie that covers many various top- 
ics that w'ill hold anyone's interest. Done by the bassist of Neverfall, Ryan 
Taxles, this zine is one of the best around. C22 is all about scams, com- 
puters, and just anything else that you might think is interesting. Issue #5 
. is still available for $1 to his address plus his new issue, issue #6, should 
be out any day now'. It is a split issue with another zine from California. 
C22 was also a part of a zine compilation called Secluded Universe that 
Ryan has for sale as well. Mv new issue of SURPRISE ATTACK fan- 
zine (P.O. Box 1931 Erie, PA 16507-0931) will definitely be out when we 
return from Europe in October with tons of info on the hardcore scene 
through out the world. It contains interv iew s with Sepultura, I Hate You, 
Switch Sty le, & Refuge Fanzine, as well as many music & zine reviews, 
columns, photos and everything else you can imagine in one zine. Send 
$2.00 in the US or $5 elsewhere to my address at the end of this. The 
bassist from Digression is also currently working on a zine called TRUE 
SCHOOL fanzine (P.O. Box 11084 Ene, PA 16514-1084) and it will 
contain many interviews as well as other information on the hardcore scene. 
I don’t have all of the details as of now but I'll be sure to keep you updated. 
Dave Steele, bassist from Abnegation recently released a zine as well en- 
titled BLOOD OF JUDAS that has an interview with Digression and 
more info on the hardcore scene, write to the Abnegation address. Hey, 
I'm noticing a trend in the Erie scene with bass play ers doing zines, what's 
the deal here guys? Wow, what a strange phenomenon! The front man 
Mike Ski from Brother's Keeper also has a zine coming out called WAR 
PAINT that is all about art, tattoos, hardcore (contains an interview with 
Despair), and a variety' of other topics. It will also contain a CD comp of 
over 20 songs from all of the present Erie hardcore bands (most of the ones 
mentioned in here) as w ell as all of the past ones That should be out bv 
next winter so write to the BK address for info. 

STORES & DISTROS: If you are looking for any of the Erie hardcore 
bands releases or other hardcore related items such as CD'S, tapes. 12"s. 
7"s. zines, shirts, posters, stickers etc... you need to Ux>k no further than 
RECORD COUNTRY in Wesleyville'(3306 Buffalo Rd. Wesleyville. 
PA 16510) which is right outside of Erie on the l ast Side. The owners 


have done a lot for the hardcore community in this area so I think we owe 

them our continued support as well. A few of the Erie hardcore bands also 
have releases at WORLD OF MUSIC (1355 W. 26th St. Erie, PA 1 6508) 
which is Erie's largest musical instrument store. They're kind enough to 
sell many of Erie's bands releases so show them the support thev deserve 
for helping the scene out as well and buy from them. TAXLES DISTRO 
(see Catch 22 phanzine address) also run by Ryan Taxles is a small but 
reliable distro that sells many different things from the hardcore scene 
such as hard to find CD's, 7”s, demos, & zines. Ryan can be found at any 
Erie show behind a table selling his merchandise and he deserves our 
support for his much needed and appreciated efforts Releases from SA 


MOB Productions can be found at and encourage you to shop at both 
RECORD COUNTRY & WORLD OF MUSIC, and can also be ordered 
from TAXLES DISTRO. 

RECORD LABELS: 1 do SA MOB Productions (PO. Box 1931 Erie, 
PA 16507-093 1) from here in Erie which has two 7" releases so far, the 
first being the OUTCOME 7” which is 4 songs of crazy PA deathcore, and 
also the DIGRESSION 7" (in the winter there w ill be 250 of them printed 
on limited edition clear vinyl) that I mentioned before. Thev are both $3.50 
each in the U.S. or $5.00 to the rest of the world payable to Eric Schauffele. 
Coming next is the incredible 4 song DISCIPLE V which I can’t wait to 
release!!! 


Well, this concludes another issue of the Lake Effect Hardcore scene report. I’d like to thank everyone who took the time to read this. If you 

get the chance to pass it onto a fnend or can even maybe make some copies to pass around, feel free to. Or if you want more, just write to me or ask'me 
at a show, all I want to do is spread the word and put Ene hardcore on the map, and together we can do it! All we have to do is stay focused, w ork hard, 
and put a lot of time and effort into the scene and I'm sure we w ill all benefit from it if we stick thr ough it all as one. Make every effort to attend shows 
m this area, for Erie bands and also for any bands coming through. I'd also like to mention that it is very important to only support all ages shows. If 
you are over 2 1 , don't support 2 1 and over shows. This only divides the scene and limits the amount of places for bands to play, & shows for younger 
kids to attend. We don't need any crappy bars to have shows in that take all of the money that the bands deserv e, the Erie scene can put on it's own 
shows w here anyone is invited and the people and bands who deserve credit get it. Speaking of bars, be on the Uxikout for SA MOB/Lake Effect t- 
shirts to be out in November featuring the great artw ork of Dave Quiggle (guitarist of Disciple w ho also did the cover of the Digression 7” and the cover 
of the new issue of Surprise Attack Fanzine) which will have some fresh art work demonstrating true SA MOB anti-alcohol style and slogans, "the 
choice for nie... is alcohol free! Show your friends, parents, and elders that our generation is not a bunch of slackers who only consume mass 
quantities of drugs and alcohol, we will not succumb to their peer pressure! Be proud of who you are and don't be afraid to show your pnde Please feel 
tree to contact me il you have any questions, thank you for your time. Peace!!! Lake Effect, Tn Effect!!! - EMS 


SoAo 

P.0. Box 


CHRIST FILLED HARDCORE FROM THE REGION 

Unlike secular hardcore bands, Christian hardcore bands are very hard to 
come by. There are only a handful in the Northeastern US. Locally, there are 
really only four bands that are making a name for themselves. 

Zao is from the Ohio/West Virginia area. Their music is very chaotic and 
well written at the same time. Zao' s newest compact disc, All Else Failed, is 
available from band members and through Steadfast Records. Be on the lookout 
for a new full length CD to be put out on a bigger label soon. If you missed 
their performance with P.O.D. in Erie on August 23, make sure you show up at 
the next show they play. It will be worth it. For booking info, contact 808 
Management at (216)329-2027. 

6 Feet Deep are from Cleveland, Ohio. They have been around for awhile and 
have a new compact disc on REX/Steadfast Records. They have an older CD that's 
still available on REX Records, but their new stuff is much better. Both Zao 
and 6 Feet Deep are on the Uprise Records comp called The World Is Yours, 
along with a whole bunch of great bands. For booking, contact Steadfast 
Records, 1129 Middle Ave., Elyria, OH 44035. Uprise Records can be reached at 
P.O. Box 360141, Strongsville, OH 44136. 

Pensive come from the Pittsburgh, PA area. They are a newer band who are 
going to have a demo out soon. They played the Cornerstone Music Festival in 
Bushnell, IL this summer. Hopefully they will come up and play an Erie show 
sometime soon. Their music is traditional hxc sounding yet they still have 
their own style. 

^^* C **P^*® Erie based hxc band. They have been together for about one 

year now and they have played out quite a bit in the region. They love to go 
Wolfgang on stage, which is easy to do because of their heavy, bone-crushing 
set. Disciple recently sold out of their Lantern CD, which was released on Ole 
Crow Records. They have an upcoming 7" which will be released on Erie's own SA 
Mob Records sometime in November. Be on the lookout for an all Erie hardcore 
show this fall. Contact Disciple at P.O. Box 7042, Erie, PA 16510; 898-3290. 
By Brian Oborski 


MOB Productions 
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Snapcase 
to play 
Victory 
showcase 
at CMJ 



Bands don't generally like it 
when the media glamorizes its 
music as aggressive and violent. 
Snapcase is no exception. 

“Hardcore as a community 
is a music scene that goes 
beyond music, that raises 
discussions. One thing 1 didn't 
get out of bands when I was 
growing up was that you should 
think for yourself. People 
shouldn't do something because 
some band told them to do it,” 
said Daryl Taberski, the lead 
singer from Snapcase. 


While some fans are initially 
attracted to the hardcore genre 

(which encompasses straightedge, 
vegan and Krishna devotees as well) 
for its aggressiveness, they soon 
discover it also contains a value 

system that is sorely lacking in most 
forms of popular music. Hardcore 
fans are a close-knit community, and 
whether they realize it or not, they 
provide one another with social 

support that is often non-existent at 
home. 

Perhaps the Snapcase song 

■'Cognition'’ best explains this 
concept in simpler terms; *'...ril gain 
my self-respect/By gaining self- 
control.” 

“I like to spread messages that 
kids should think for themselves. 
Hardcore is supposed to be a place 
where kids can" learn about new 
things. The hardcore scene should be 
more welcoming because society is 
not very welcoming to people who 
have different ideas,” said Daryl. 



While CNN and CBS’ ' k 48 
Hours” have each done segments on 
hardcore music, there are other issues 
that Daryl would like to see 
addressed should any other national 
television show decide to devote air 
time to the genre. k Td like them to 
show that hardcore is a music scene 
that’s really strong without the 
support of major labels or MTV,” he 
said. 

Snapcase has sold several 
thousand copies of each of its Victory 


releases, which include its debut 
album, Lookinglasself and the follow 
up EP, Steps , which was released last 
year. Snapcase will head into the 
studio in- December to begin working 
on a new album. '*We’re all in 
school, starting next week. The only 
time we’ll be able to get to the studio 
is during break. We’re finishing up 
writing all the new songs now,” said 
Daryl. 

Snapcase recently played the 
Warped Tour at its stop in Buffalo, in 







(Snapcase continued) 

front of about 4,000 people. “Actually, our set got kind of cut 
short, so we didn’t get to play as many songs as we would 
have liked. Local promoters asked us to be on the show. 
Other bands that were on the tour were pushing for us to be 
on other parts of the show, but it just didn’t work out, so we 
just got on one show,” said Daryl. 

Snapcase will travel to New York City on September 7 
for a matinee show at the Wetlands, a decent-size concert 
venue. The show takes place during CMJ’s annual 
convention, when a few hundred bands from around the 
world play at various clubs in Manhattan. “It’s a Victory 
showcase,” said Daryl. “It’s with Earth Crisis, Bloodlet, 
Deadguy, Warzone, and a new Victory band call Baby 
Gopal.” 

On the day we spoke on the phone, Jon Salemi, the 
guitarist from Snapcase, was in town getting some new ink 
from Mike Ski, the lead singer from Brother’s Keeper. 
Snapcase also includes bassist Bob Whiteside, drummer Tim 
Redmond, and former Fadeaway guitarist Frank Vicaria, who 
replaced Scott, now of the band Kite Eating Tree. 

When asked what other bands people should check out, 
Daryl recommended Despair (who just returned from 
Europe), Brother’s Keeper, Texas Is The Reason and Envy. 

Snapcase recorded a cover of the song “She” for an 
upcoming Misfits’ tribute album. “I mostly listened to punk 
bands when I first started listening to music,” said Daryl. 
“Minor Threat was probably the first hardcore band I was 
into, and then I started listening to the Cro-Mags and Verbal 
Assault.” 

Some recent Snapcase songs, which fans heard for the 
first time at the Warped Tour in Buffalo, include “Priceless,’ 
“Guilty By Ignorance” and “Caboose.” Snapcase hopes their 
new, as yet untitled album will be out in March on Chicago’s 
Victory Records. 

The sense of community is one of the reasons that the 
hardcore scene continues to grow while others stagnate. Most 
bands wouldn’t send props to a former member by 
recommending his new band to others, but Daryl tends to see 
the bigger picture and does things that benefit the scene as a 
whole. “We always have local bands playing our shows and 
we promote the scene in all of our interviews. We take 
singles, demos and fanzines from Buffalo with us on the 
road. We took Despair on the road with us. Their CD is out 
and they’re doing really well,” said Daryl. 

Some fans have grown to resent the fact that Snapcase is 
becoming successful. “People want to feel special, and they 
try to do it within a scene instead of within themselves. We 
played a show in Buffalo with some national acts. The 
hardcore kids get mad when people in high school who used 
to wear Pearl jam shirts come to school wearing a Snapcase 
shirt,” he said. 

“I think the best thing is to keep an open mind and 
welcome in more ideas,” said Daryl. “If you’re learning about 
new things, it doesn’t mean you have to agree with those 
things. If kids change within themselves, I think change in 
the community will come about eventually.” 

If you’re not into hardcore, you should also have an open 
mind about its followers. “Not all hardcore kids are 
extremists and activists,” said Daryl. □ 
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Sally Browder's dfecMrapliY: | 

Red Aunts -Saltbox (Epitaph) P,R,M 

The Muffs-forthcoming release 

(Reprise/WB) R 

I The Humpers-L/vc Forever or Die Trying 
I (Epitaph) P,R,M 

I Rocket From The Crypt-Hot Charity 

(Perfect Sound/lnterscope) R,M 
I Wayne Kramer- Dangerous Madness 
I (Epitaph) R,M 

The Muffs-‘Tm A Dick/Pacer” single 

(Sympathy For The Record Industry) R,M 
I Ten Foot Pole-/tev (Epitaph) P, R 

Wayne Kramer- The Hard Stuff (featuring the 
Melvins and members of Rancid and the 
Circle Jerks.) (Epitaph) R,M 

| Bottom Feeders-.SIv Pack 

(Scooch Pooch) P,R,M 

1 6 Volt Sunbeam-Aur La Table 

(Extra Strength) P,R,M 
| Clawhammer- ‘Scuse The Excursion 

(Sympathy For The Record Industry) P,R,M 
I Red Aunts-#/ Chicken (Epitaph) R,M 

Clawhammer- Thank The Holder Uppers 

(Interscope) R,M 
I Bobsled -Darlahood (Tacklebox) P,R,M 

Red Aunts-“Paco/Get Out” (Sympathy For 

The Record Industry) P,R,M 
Wool-“X-mas It’s Christmas” P,R,M 

1 The Silos -Susan Across The Ocean 

(Watermelon) R,A 

I Tondies-Rubberneck (Interscope) AR 

The Mails- Blonder And Blonder 

(Reprise/WB) AR 

I Wool-Box Set (London/Polygram) AR 

I Cheeseburger -“Baby/Chicken Dog” 

I (Rat City) R,M 

Andy Kaulkin-6’7”^»d Rising 
I (Bong Load) AP 

I Punk-O-Rama compilation: 

Wayne Kramer-“Crack In The Universe” 
Ten Foot Pole- u My Wall” (Epitaph) R 
I Woo\-Budspawn (London/Polygram) AR 
Cheeseburger-“Sock In My Mouth” 

I (Dionysus) R,M 

I Muzza Chun [m- Fishy Pants 

(Bong Load/Rowdy) AR 


I R= Record 

I M= Mix 
I p= Produce 

I AR= Additional Recording 
I AP= Additional Producing 


^efuttd t&e Scenes 

Punk Producer 
Sally Browder 

by Debbi Lyon 

Although she likes to 
stay behind the scenes, 
we're sure you've heard 
the work of Sally 
Browder, a producer and 
engineer who has worked 
on records by Wayne 
Kramer, the Red Aunts 
and a host of others. 
Read on to see what 
it's like behind the 
studio door . 


Providence, Rhode Island native 
Sally Browder left the comforts of home 
for what was supposed to be a one-year 
trip to Los Angeles in 1987. She landed 
two jobs, each as a receptionist- one for 
a recording studio. She quit her second 
job in* favor of the one at the studio, a 
prophetic move as it turns out. She had 
no background in engineering, yet she 
was able to begin a budding career 
thanks to determination and a little trial 
and error. 

“I quit one of the receptionist jobs and 
at the other one they had me do some 
sautering. We built the whole console 
there. I thought, “Wow. 1 should be able 
to run this thing if I can learn how to put 
it together.” I didn’t have a real good 
understanding of electronics or anything. 
They gave me one shot. They said, ‘ OK, 
but you have this one time. If the clients 


/ 


(Sally Browder interview con’t) 
don’t like you, that’s it.” So I kind of had 
to learn on the fly. They were really nice, 
mellow people. The I seconded for about 
two-and-a-half years. I was like, “I hate 
this job. I hate assisting. I don’t ever 
want to be an assistant.” So I quit. I 
kicked around for a year to try and figure 
our what to do with my life. Then I 

ended up getting projects bit by bit,” said 
Sally. 

Out of all the bands that Sally has 
worked with, she seems to like the Red 
Aunts and the Humpers the most at the 
moment. “I love the Red Aunts. I just 
did a thing with them and Exene [from 
X] for an Amnesty International 
compilation. I think the Red Aunts are 
brilliant. 1 hope to do a lot of records 
with them. 

"I love the Humpers. The Humpers 
just totally remind me of being a 
teenager. It doesn’t sound seventies, but 
it makes me feel th^t way,” she said.’ 

What Does A Producer Do, Anyway? 

I do all my own recording, all my own 
engineering. I consider that part of it, 
because the sound is a big part of the 
record. I set up all the mics. With some 
people, I work on their amp sound. I 
usually have a little to do with the drum 
tuning and stuff like that,” said Sally. 

I do a lot of pre-production. I try to go 
to a lot of rehearsals before hand and 
work out anything in the arrangements 
before we even get into the studio. I try 
to work with the band before the 
record.” 

Bands are sometimes in need of a little 
guidance after they sign a record deal, 
and Sally tries to offer advice to bands 
she works with. The advice usually I 
centers on how a band should spend the 


money that the label allots for the 
recording budget. 

“It’s not free money. It’s more of a 
really high interest loan. It’s like 
loansharking sometimes,” said Sally. “I 
think it’s really irresponsible of some of 
the labels that give new bands a whole 
lot of money to spend on a record when 
they don t have a chance of recouping. 
It’s like gambling with these people’s 
lives. If you run into a lot of debt on your 
first record, you’ve got to recover from 
that plus make the second record. It 
snowballs,” she said. 

Like many of her counterparts, Sally 
puts in a ridiculous amount of hours per 
week when she is recording. She 
averages nine or ten albums a year. “I 
probably work 80-90 hours a week when 
I’m on a record. I usually get to the 
studio around noon. Before I go to the 
studio. I’m either wrapping up from the 
last job over the phone or through a 
meeting, or I’m setting up the next job 
either over the phone or through a 
meeting. It’s usually a twelve-hour day 
in the studio, sometimes more. 
Sometimes I’ll go up to 18 or 19 hours if 
it’s a super-low budget, but I tiy to avoid 
this whenever I can. I don’t really like 
going over 12 hours.” 

Do You Have Any Gold Records? 

None of the ones that I’ve produced 
have gone gold,” said Sally. “I’m 
keeping my fingers crossed. I was 
additional engineering on the Toadies’ 
record, which went gold, but I don’t 
even count that. Almost all the records 
that I do are not commercial. I can’t tell 
what people are going to buy or not. I 
think a lot of it is too far outside for the 
general population. But then, they’re fed 
a lot of drivel. If they had more access to 



everything, maybe they would sell 
more” 

Sally’s motivation for working with a 
band goes a lot deeper than what kind of 
money she will make or what the 
chances are that a given album will go 
gold or platinum. “I think the producer 
and the band should be really, really into 
each other. 1 think a record has a 
different energy when you really want to 
be there. When you love the music and 
you love the people, it translates into the 
record. 1 think it makes it a more visceral 
record. I want to always be proud of the 
work that I do and I want people to keep 
coming back to me. It’s a different 
dynamic when you make a second record 
with a band, because you all know each 
other differently. The third one is really 
great because you’ve already made two. 
It changes each time and it s really 
cool,” said Sally. 

Unlike some people, Sally isn’t 
motivated by the prospect ot a million 
selling record- which can bring future 
profits depending on what percentage 
point the producer negotiates. 


“So far, I haven’t taken anything just 
for the money, even a couple of years 
ago when I was totally starving. You just 
have to adhere to your principles, ft gets 
harder. The more experience you have, 
the more offers you have. It gets 

tempting,” said Sally. 

“You can look at a band and say, 
“Well, there's a chance that they can be 
huge, and it’s a whole lot ot money for 
me either way.” So far, I’m resisting, 
although those opportunities are not 
coming in every day. A couple of times 
that’s come up and I went. Wow. 1 
don’t know. I’d better not.”” said Sally. 

Who Have You Learned The Most 
From? 

“I don’t know. I’ve learned quite a lot 
from Andy Kaulkin and Brett Gurewitz 
over at Epitaph. When I was an assistant 
I worked with a producer called Andy 
Johns. I knew absolutely nothing going 
in and he let me experiment a lot. I 
learned a lot of the engineering stuff 
from him. Brett has given me a lot of 
autonomy when I’m producing records 


for him. So, I’ve learned a lot that way- 
about sound and budgeting and all that 
stuff. I m kind of flying on my own and 
they’re small budgets so I’ve got to make 
every minute count, and make every 
decision count. You can’t really make 
mistakes when you’re making a record in 
14 days or ten days or seven days, like 
some of them.” 

So, I don t know if there was any one 
particular person, but I did learn from 
those three, said Sally. “And I always 
learn a lot from the bands.” 

The Mix-Down: Let The Games Begin 

The final step in the recording process 
is the mix. All the instruments are 
recorded onto the master tape and at this 
point the producer must decide how they 
will mix the individual tracks together to 
come up with the end product, the 
finished song. 

“The mix depends on the music and it 
depends on the band,” said Sally. “You 
work with different people different 
ways. With some records, I do a lot of 
involved stuff during the mix. For a band 
like the Red Aunts or Rocket [From the 
Crypt], the mixes are very complex. 
With the Humpers, it’s more full on, 
balls out rock and roll.” 


Projects During the Past 6-8 Months 

“I’ve worked with the Red Aunts, the 
Muffs, Wayne Kramer, the Bottom 
Feeders and Clawhammer. Cheeseburger 
was this year. I try to do nine or ten 
records a year. I just finished with the 
Muffs and I took a vacation a couple of 
weeks ago. I usually don’t take 
vacations. I take a week at Christmas. 
I’m trying to get in the habit of taking a 
few days off every now and then, like 
every season, but it’s really hard to do,” 
said Sally. “There’s so much stuff that I 
want to do. It’s hard to say no to 
anything.” 

Do You Own Your Own Studio? 

“No, and I doubt I ever will. That’s a 
whole big headache. I go back and forth 
on that. It would be nice because I could 
have exactly what I wanted and I’d 
always know it worked. And it would 
always be available when I wanted to 
work,” said Sally. 

“But then there’s the other part of me 
that says it’s kind of fun being put in a 
position where you just have to use what 
you have. I also think it could be kind of 
a weird thing with a band. It’s like come 
to my place and play with my toys. It’s 
fun being in a new place together.”* 



Begin recording their 2nd album for Epitaph on 
Sept. 6 with producer Sally Browder 

(Rocket From The Crypt. Wayne Kramer. The Muffs. Red Aunts, daw Hammer. 

Ten Foot Pole... need continue?) 
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The highly anticipated second 
album from Korn, the 
Bakersfield, CA pile driving 
band, is due to hit the streets on 
October 15. Lead singer 
Jonathan Davis called on FrL, 
Aug. 30 right before we went to 
press, to give us the scoop on the 
new album, which is called Life Is 
Peachy . 


RTR: How did you pick the title Life Is 
Peachy for your new album? 

JD: It’s just a sarcastic thing. We had a 
whole concept going, with the peachy 
portfolio, but the meat preparation plant 
wouldn’t let us use the folders that we 
wanted to use. We couldn’t get our way on 
either of the first two covers that we wanted 
to use. The second one had a naked woman 
on it. The one we have now is our third 
choice for the cover. It has a little boy 
standing in front of a mirror with this crazy 
shadow behind him. 

RTR: Kind of like on the first album 
where the little girl is on the swing set? 

JD: Yeah 

RTR: What are your tour plans? 

JD: We’ll be going out starting the week of 
October 8 through the fifteenth. We’re 
going out for six weeks with House of Pain. 
We’re also going to hit Europe, Australia 
and Japan and try to concentrate on those 
areas this time. We’ll basically tour and do 
the same thing we did with our first album. 
We’re going to tour and work our a* **’s off. 

*RTR: Are you going to do anything 
special on the Web when the new album 
comes out? 

JD: We just did a big on line thing. I’m not 
sure if we’ll do anything for the album s 
release 


RTR: Do you have anything special 
planned for your fans? 

JD: We love our fans. It freaks me out how 
much they get into it. We are thinking 
about doing a fans-only cuts of the music 
and possibly some fans-only shows. We 
want to take care of the fans. 

RTR: What will the first video be? 

JD: We’re not doing a video. We spent lots 
of money on videos for the last album and 
MTV doesn’t give a f**k about us. If they 
want a video, they can crawl to us and ask 
for one. 

RTR: Docs the CD have any extra 
goodies, like a hidden track or anything 
like that? 

JD: The CD has one live song, “Good 
God” on the CD-ROM track. It’s really 
cool. It was recorded live at the Astoria in 
London. There’s also an acappella version 
of “Twist” at the end of the disc. 

RTR: Are you from California 
originally? 

JD: I was bom in California and so was my 
father. We’re the first two generations who 
were bom there. My grandfather moved the 
family to California from Arkansas. 

RTR: I saw you at the Erie Civic Center 
when you opened for Ozzy Osbourne. It 
was a really cool show. 

JD: Is that near Hershey? 

RTR: No. 

JD: I’ve got family in Hershey that 1 never 
get to see. When we played there, a lot of 
relatives showed up that I hadn’t seen in 
about six years. 


RTR: What else do you have to do 
today? You’re probably in New York 
doing press and retail calls? 

JD: Yeah, I’m in New York City right now 
and I’m flying home in about two hours. I 
can’t wait to get home. 

Korn is: 

Jonathan Davis: lead vocals 
Brian "Head" Welch: guitar 
Reginald "Fieldy" Arvizu:bass 
David Silveria: drums 
James "Munky" Shaffer: guitar 

Korn history: 

Kom was formed in 199T by ex-members 
of the bands Sex Art and LAPD. Kom has 
released one album on Epic Records, Korn. 
The band’s second album, Life Is Peachy , 
hits the streets on October 1 5. 

About Life Is Peachy: 

The new album marks the return of 
producer Ross Robinson, who also 
produced Korn. The band recorded at 
Indigo Ranch, a studio in Los Angeles. 
There are fourteen songs on the album, 
with one live track, “Good God,” and one 
acappella bonus track, “Twist.” 

I just got a tape with two of the songs 
from the new album on it. Musically, 
“Place To Hide” reminds me of “Ball 
Tongue” from the first album, except it 
starts off with a bass intro that sounds like 
the theme music from “Seinfeld.” The next 
song, “Lost,” chugs along in the same vein 
as many of the songs on the first album, 
without sounding the same as any of them. 
Judging by the reaction I’ve gotten so far 
from the people I played these songs for, no 
one is going to be disappointed when it 
comes out. 




hardcore 


CHECKLIST 


T-shirts: fall are extra large}: 

Biohazard (2 different designs) 

Black Flag (several different ones) 
Brother’s Keeper (various T’s) 
Chain Of Strength (Revelation) 
Deadguy (Venom metal takeoff) 
Disciple “Shoot Our Wounded” 
Doughnuts (Umea Sweden T) 
Doughnuts (Feel Me Bleed T) 
Earth Crisis (Straight Edge) 

Earth Crisis (Destroy the Mach.) 
Earth Crisis (Live, New Ethic) 
Gorilla Biscuits (3 different ones) 
Guilt (Victory’s finest) 

H20 (logo T that everyone loves) 
Inside Out (Zack from Rage ATM) 
Integrity (In Contrast Of Sin) 
Integrity (Systems Overload) 

Judge (classic Revelation T’s) 
Minor Threat (classic Dischord T) 
One Life Crew ( I or 2 left!) 

Orange 9mm (gun design) 

Refused (new Victory shirt) 
Sensefied (Revelation LS) 

Sepultura (a couple different l’s) 
Shelter (classic Revelation T) 

Sick Of It All (4 different ones) 
Snapcase (Lookinglasself TS, LS) 
Snapcase (Egyptian TS, LS) 
Snapcase (Live TS, LS, Sweat) 
Snapcase (Steps- You Say ...) 
Straightedge (Drinking Sucks) 
Straightedge (XXX gym shirt) 
Straightedge (For Life TS) 

Strife (One Truth) 

Strife (Face, Confront TS, LS) 

Strife (Destiny saying) 

Victory Records (TS, LS, Sweat) 
Youth Of Today (3 different ones) 
*most T-shirts are $14; local bands 
are cheaper. No tax on clothes! 

Baseball Cans: 

Earth Crisis, Integrity, Snapcase, 
Strife, Victory Records, Revelation 
Records, plus other rock bands. 
Prices vary depending on the 
supplier. All are embroidered. 


Compact Discs: 

25 Ta Lif e-Keepin ' It Real 
Abhinanda- Senseless 
Agnostic Front-Cause For Alarm 
Blindside-s// (Butler, PA band) 
Bloodlet -Entheogen or Eclectic 
Bold -Speak Out (classic album) 
Brother’s Keeper -Continuum 
Brother’s Keeper -Ladder on WBA 
Cabl e- Variable Speed Drive 
California Takeover- Various 
Chain Of Strength-Oue Thing... 
Chokehold-CoM/ew with Dying 
Damnation- No More Dreams 
Deadguy -Fixation / Work Ethic 
Despair -Pattern Life/ 1,000 Cries 
Doughnuts-4ge of the Circle 
Doughnuts-Fee/ Me Bleed 
Downset-Dowwet 
Earth Crisis -Firestorm 
Earth Crisis-,4// Out War 
Earth CYi s \s- Destroy the Machines 
Endpoint-/^ the Spirits Are W... 
Four Walls Falling -Culture Shock 
Gorilla Biscuits-.SW/ Today 
Integrity- (All of‘em!!!) 
Judge-Bringin ’ It Down 
Madbal! -Demonstrating My Style 
Marauder- Master Killer 
Only The Strong ( both of 'em!) 
Orange 9mm-Tragic 
Path Of Res i stance- (F/'cto/y Rec.) 
Sick Of It All-fa// your faves) 
Snapcase-Steps/Lookinglasself 
Strife-Owe Truth 

plus more in our hardcore section! 


Record Country 


3306 Buffalo Rd 


Erie, PA 16510 


(814)899-0293 

Open Mon., Tues. 1 1- 5:30 p.m.; 
Thur., Fri. 1 1-8: Sat 1 1-5:30 p.m. 


1 \it #9 on 1-90 to U<>ut c 20) 


punk 

Compact Discs: 

Bad Religion -80-85/ All Ages 
Black FXag-Damaged (Rollins) 

Dag Nasty-Ca« I Say & Wig Out 
D.K .-Fresh Fruit For Rotting V. 
Down By Law-/*// Scratched Up 
Face To Face-Dow 7 Turn Away 
Fugazi-Red Medicine +more 
Good Riddanc e-Comp. Guide 
Guttermouth- Teri Yakimoto 
Lag Wagon •Hess + more 
Less Than Jak e-Losers, Kings 
Minor Threat- Discography 
Mr. T X-Love Is Dead 
New Bomb Turks-Scare Straight 
NOFX- Heavy Petting Zoo + + + 

No Use For A Nam e-Leche Con 
Operation Ivy -Energy 
Pennywise-/! bout Time + more 
Propagandhi-Lm Talk, More Rock 
Queers- Don 7 Back Down + more 
Ramones -Mania + more 
Rancid- And Out Come The W. 

Ri verdales -River dales 
Screeching Weasel-//mv To Make 
Sex Pistols-/Vever Mind The Boll. 
Skarmageddon-(Moon ska comp) 
Strung Out -Suburban Teenage... 
Survival of the Fattest (comp) 
Voodoo Glowskulls-F/’/Twe 

T-shirts, ...T-shirts... .T-shirts 

Bad Religion, Black Flag (7 
different ones), D.F.L. (2 different 
ones), Down By Law, Face To 
Face, Fat Wreck Chords, 
Guttermouth (2 different), Rev. 
Horton Heat, Kiss (with makeup!), 
Korn (5 different ones), 
Mephiskapheles, Mighty Mighty 
Bosstones, Misfits, Operation Ivy, 
the Queers, Quincy Punx, 
Riverdales, Sex Pistols, the 
Vandals, Voodoo Glowskulls and 
Zoinks. (Most are $14.00 each.) 

7” singles in stock. Most are $2.97 * 
to $3.96 each plus tax. 

Stickers: Lots of punk and 
hardcore vinyl stickers in stock. 
Most are $1.23 each plus tax. 
Check them out! 




Reviews Reviews Reviews 

Downset-“Do We Speak A Dead Language?” CS 
I Angry West Coast crew that’s on the PC tip, with I 
[raps about anti-Semitism and poverty. Could be up I 
[there with Rage Against The Machine if word gets 
I out about these guys. Plenty of buzz from a summer 
I show in Pittsburgh and this album is much I 
I anticipated. Singer crams in a million words per 
I minute yet there is no filler. The lyrics are meant to I 
[provoke thought and discussion. In “Sickness,” the I 
[band sings that “...poverty is the worst form ofl 
I violence.” Local taggers will nod with approval fori 
[“Pocket Full of Fatcaps.” Martin Luther King is 
[sampled on the intro to “Empower.” Pretty heavy I 
I duty stuff here, supplemented by distorted guitar and I 
Iphat beats, with props to several social icons. Might 
I even inspire you to read a biography or two. I 
[(Mercury Records, 825 Eighth Ave., New York, NY| 
1 10019.) D. Lyon 



| Red Aunts-“Saltbox” CD 
1 The opening song “Whatever” reminds me of Devo 
[with the Runaways singing and a little Sonic Youth 
I thrown in for good measure. It’s a wild ride, for sure. I 
[Guitarists Kerry and Terri compliment each other 
I very well and seem to feed off of each other fori 
I inspiration. 1 almost forgot to mention this is an all- 1 
I girl group, not that it matters. This is the band that 
I Courtney Love would sing for if she was cool 
I enough. I bet she’d even kill for the gig. Bassist Debi 
land drummer Lesley solidly hold down the bottom I 
I end. Let’s see, the Red Aunts already had two albums 
I on Sympathy For The Record Industry and one on 
I Epitaph (#/ Chicken), so this must be their fourth. 1 1 
I don’t know how they keep track of all the stops and 
I starts in the songs. They’re not all based on the I 
I standard 4/4 beat, so it might be an acquired taste fori 
[some. Schitzo piano playing on “Ruby.” I’ll give it a I 
I couple more spins. (Epitaph Records, 2798 Sunset j 
I Blvd., Los Angeles, CA 90026. D. Lyon 


| The Specials-“Today’s Specials” CD 

[Are these Muzak versions of old reggae hits? I 
I remember the Specials back when they were on the 
I Two Tone label out of England, back when they 
I really were something special. I’m sure I heard their I 
[songs pumping out of the huge speakers at Stiff I 
[Records in Coventry more than once, but I don’t! 

| foresee this one getting the same treatment. It’s too 
I bad, because I don’t think this band ever got their I 
I due. I don’ t know what would motivate them to put 
| out these tame (lame) versions of “Pressure Drop’ I 
land the Monkees’ hit “A Little Bit Me, A Little Bit 
] You.” Even if the Specials were hoping to cash in on 
| the success of UB40 or Inner Circle, they’re probably 
la couple of years too late. Some people might pick I 
I this up because it has the song “Bad Boys” but it s I 
I not the same one as the Cops theme song. I expect a I 
| lot more from these guys. (Virgin Records, 338 N. 
Foothill Rd., Beverly Hills, CA 902 1 0.) D. Lyon 

I Sublime-“SubIime” CD 

| It’s pretty depressing listening to this album, becausel 
[of the recent passing of the lead singer. This band] 
[would’ve broken big, too. The lyrics take on a whole 
[different meaning in retrospect, as they tend to do 
[when someone dies in this manner. Sublime was just I 
[coming into its own lyrically and musically. It’ll bel 
I interesting to see if this band continues without Brad, 
[if the Chili Peppers spent a year in Jamaica, this is 
[what they would sound like. (MCA Records, no| 

[ address listed on advance CD). D. Lyon 

| Various-“Bored Generation” CD-ROM 
] Just tried to install th® CD-ROM and it appears that I 
| don’t have the right stuff to do it, so 1 11 just have to I 
[ review -the audio part. Lots of cool punk tunes by I 
[pennywise, Rancid, NOFX and the Offspring (“Bad 
| Habit,” which for some reason sounds very distorted 
] in my player.) I already have almost all these songs 
[ on their original albums, so I can’t see paying $ 1 5 
I just for the music. I’m not sure why the Beastie Boys, 

1 Primus and the Souls of Mischief are here, but they I 
| might have something cool about them on the CD- 1 
| ROM file. There’s a lot of neat pictures of skaters, 

[ snow-boarders and surfers inside the CD booklet, so I 
[ they must be on the CD-ROM as well. Guess 1 11 get a I 
[ Soundblaster kit when I get the dough. I don’t think I 
[ people are going to break down the doors to buy this, I 
[although there is a lot of potential. I think people 
[would be more into buying a CD-ROM that is tied I 
into an event like the Warped tour or something, with 
| live tracks and video that would be more along the I 
I lines of a bootleg. (Epitaph Records, 2798 Sunset | 
I Blvd., Los Angeles, CA 90026.) D. Lyon 


ReviewsRevi e wsReVieWS 

I Various Artists-“California Takeover” CD 

I Finally, a heavy duty live album from Victory artists Earth 
I Crisis, Snapcase and Strife. Four cuts from each band I 
I recorded in Los Angeles on April 12, 1996. Surprisingly 
I clean, clear mix, especially for a live album. It’s pretty cool 
I to hear Tony Victory singing his old song “The Essence” (by 
I Even Score) with Strife backing him up. You can feel the I 
I energy of the show, as if it was somehow captured and f 
I imbedded on this 36 minute disc, which was recorded at the I 
I Whiskey. A must have for every collection. (Victory I 
Records, P.O. Box 146546, Chicago, IL 60614.) D. Lyon 

I The Damned-“Not of This Earth” CD 

I If I didn’t know better, I would think this band was heavily I 
I influenced by Danzig. (Just listen to track two, “Testify,” for I 
I one example.) I remember the Damned as a cutting edge I 
I punk band circa- 1977, with the vampirish Dave Vanium on 
I lead vocals, perhaps best known for the underground punk 
I single Neat, Neat, Neat.” Not of This Earth is the Damned’s 1 
I first studio album in ten years. Features cameos by members I 
I of the Sex Pistols, the Godfathers and New Model Army, f 
I Not of This Earth” sounds awful close to Golden Earring’s I 
I ‘Radar Love.” Can’t say I’d run out and buy this, but look at I 
the resurgence of the Sex Pistols. Obviously there is a market 
I for nostalgia. (Cleopatra, 8726 S. Sepulveda Blvd Suite D- 1 
I 82, Los Angeles, CA 90045.) D. Lyon 

I Face To Face-“Face To Face” CD 

I Toe-tapping, air-drumming punk rock in the Fat Wreck 
I Chords vein, which, it just so happens, was where the band I 
I got its start before it jumped to a Polygram distributed label, f 
I This album comes on the heels of two previous ftjll-lengthers 
I and one EP. Face To Face continues in the same style as their 
I last album. Some would say they’re stuck in a rut, but I’m 
I sure it will sell a ton, because fans have been looking for it 
since early summer. “Can’t Change The World” is a plea to 
I the people who make excuses and don’t make any effort to 
I better themselves. This one shou^be out in mid-September 
I (A&M Records, P.O. Box 118, Hollywood, CA 90078.) D 
I Lyon. 1 

Every Day Life (EDL)-“DisgruntIed” CD 

JEDL is a Christian hardcore band from Long Beach,. 

I California. They come from the same school musically as 
I Rage Against The Machine and to a lesser extent, Downset. I 
I Band has a very strong rhythm section and plenty of secular I 
I appeal Veiy well produced ten-song album. Vocalist Ted I 
I c ookerly just about raps most of his lyrics, which have a 
I heavy political slant. (Alarma Records, P.O. Box 28450 
I Santa Ana, Ca 92799.) D. Lyon 

I Fitz of Depression-“Swing” CD 

I Cool punk album from this Washington state band has I 
I received much press lately. Very tight for a three-piece band. 

I CD was produced by Jack Endino and it reminds me of a 
I faster version of the Fluid, without any vocal 

I harmonies. “Time To Leave” is a really good song. My friend 
I Kim is driving up from Monaca tonight and I’m sure we’ll I 
I crank this in her mini-van on our way to Eat’N’Park It’s a 
keeper. (K Records, P.O. Box 7154, Olympia, WA 98507 ) 

I D. Lyon 1 


I Iced Earth-“Dark Saga” CD 

I Dark Saga is the third album from this Tampa, Florida metal I 
I band. Some of the songs have a heavy Queensryche feel, like 
I I Died For \ou’ and “The Hunter.” It’s first two albums I 
I were 1992’s Night of the Stormrider and 1995’s Burnt I 
I Offerings. The band also shows its dark side in songs such as 
I Violate, which is pretty graphic in its imagery; the lyrics I 
I go “I’ll beat you with your spinal cord/Split your skull inf 
I two.” Don’t overlook them if you’re not into death metal. 1 1 
I think you’re hear a lot more from Iced Earth in the coming 
I years. (Century Media Records, 1453-A 14 th Stree.t #324, 

I Santa Monica, CA 90404.) D. Lyon 

Karp- “Suplex” CD 

I Grungy rock ala the Melvins, tuned down to “D” for full I 
I effect. Forty five minutes of dual vocal fun (just kidding) on 
1 what appears to be Karp’s second album for K Records. The I 
I guy with the high voice could pass for Ace Frehley. This 
I three-piece band looks real cute dressed up as World I 
I Wrestling champs on the back cover, holding a big “Heavy I 
I Metal” championship belt to boot. Bet they play their 
I Marshall stacks on ten. (K, P.O. Box 7154, Olympia, WA 
I 98507.) D.Lyon 1 

I MD.45-“The Craving” CD 

I Looks like Dave Mundane (opps, I mean Mustane) has a side 
I project with the old singer from Fear. The press release said I 
I this project reminds Dave of the early days of Megadeth. If I 
I that s true, I think he needs a box of Q-tips. Megadeth was f 
I cool in its own right at one time, so it’s sort of sad to see I 
I Dave try to cash in on the punk resurgence. Why do bands 
I stop being innovative when they get a little cash in their 
I pockets? (Slab Records, 1133 Broadway, suite 1220, New I 
I York, NY 10010.) D. Lyon 

I Payable On Death-“Snuff the Punk” CD 

I P.O.D. is a Christian hardcore/hip-hop band that hails from I 
I San Diego, California. Strong vocals and crunchy guitars 1 
I give this band a groove that sets them apart from the others, 

I P.O.D. has toured the States twice (they’re currently out with f 
I E.D.L.), with a stop at the Art Museum Annex in Erie in I 
I August. The eleven songs on the album, although mixed too 
I low, are well written. Topics range from racism to 
I homelessness and abortion. Leeway style guitar meets Public I 
I Enemy and Rage Against the Machine style vocals. Pretty I 
I accessible material as well. (Rescue Records, 432 F St #305 
San Diego, C A 92101.) D. Lyon 

I Turmoil-“From Bleeding Hands” CD 

I This Eastern Pennsylvania hardcore band is not for the timid. > 

I They P ut on a wicked show at the Continental Ballroom in 
I Erie in early July, bringing more equipment with them than 
I that place has ever seen. Oddly enough, three of the guys in 
I the band are named Jon. Turmoil toured Europe in 1994 with I 
I Madball and have played all over the planet since their I 
I formation in 1992. The band’s experience really shows I 
I through on this debut full-lengther. If you’re a fan of Earth 
I Crisis, Strife or Brother’s Keeper, be sure to check these I 
I guys out. This disc was recorded in a studio, but producer I 
I Joe DeLuca did a good job capturing the live essence of the I 
I band. Jon Gula’s lead vocal screams come through very well 
Ion songs like “Burning” and “From Bleeding Hands” 
[Century Media, 1453-A 14 th St. #324, Santa Monica, CA 
| 90404. D. Lyon 1 


Reviews Reviews Reviews 

Buzzcocks-" All Set” CD 

New studio album from this English punk band lead by Pete 
Shelley, who had a solo hit in the early eighties with 
“Homosapien.” The Buzzcocks still have a pop-punk guitar based 
sound. “Totally From The Heart,” the album’s first track, is very 
catchy Pretty tame by today’s standards, but this band was a 
contemporary of the Sex Pistols and the Damned. The band also 
includes Steve Diggle, who also released a solo record or two. 
“Your Love” is another above average, two-minute sing along 
tune Steve s voice is pretty unique. These days it seems like 
singers are interchangeable, and record label executives seem to 
sign anyone who is a clone of proven seller. The Buzzcocks will 
probably remain an underground band, thanks in part to the recent 
shuttering of its label. (I R S. Records, 3520 Hayden Ave., Culver 
City, CA 90232.) D. Lyon 

“Dusk At Cubist Castle” soundtrack CD 
The liner notes, what little there are, say this is the soundtrack for 
the unrealized film script “Dusk At Cubist Castle,” whatever the 
heck that means. Sounds like old Nazz-period Todd Rundgren 
(sans the memorable hooks). I also hear a little Lennon-esque stuff 
as well as the influence of Badfmger. “Courtyard” could pass as a 
Beck tune, with it’s out of tune cheapo acoustic guitar and layered 
vocals. It s a scary thought, but Tve listened to this more than 
once In the liner notes, the Olivia Tremor Control (the band?) 
requests that you send cassette taped details describing you 
favorite, most interesting dreams for a future project. I think I 11 
pass. I feel like I’m watching the 1978 movie Sgt. Pepper’s Lonely 
Hearts Club Band, and it still doesn’t have a plot. (Flydaddy, P.O. 
Box 80551, Athens, GA 30608.) D. Lyon 

Goober Patrol-”Vacation” CD — 

I don’t believe it. An English band on Fat Wreck chords! The 
artwork is pretty funny on this one. The pictures are all centered 
around a vacation theme, with the band in various climates on a 
battered old couch. What exactly do English punks take a vacation 
from? Aren’t they all on the dole or something? These guys must 
come from well to do families; they all look well fed. Vocals are a 
little weak, but 1 think Simon and Stuart might be trying too hard 
to scream above the din. “Empty” has the same guitar riff as Green 
Day’s “When I Come Around.” This looks to be the Goober s third 
album, its first for Fat. Band is currently touring the States with 
Tilt, and they’ve already logged time with NOFX, MTX, RKL and 
the Greensters. Plenty of tempo changes and supersonic buzzsaw I 
guitars. (Fat Wreck Chords, P.O. Box 193690, San Francisco, CA | 
94119.) D. Lyon 


m 


in pi 



f " ' S',:’ / ' 


scared! 

STRAIGHT ■ 


| New Bomb Turks-“Scared Straight” CD 
| Wow, thirty-five minutes never flew by so fast. 1 played this at 
| work and someone said this new album is too "clean” sounding. | 


I Bummer, we can actually hear the instruments and the vocals! 

| This beer-stained bar band has shown a ton of improvement I 
| “Professional Againster” is very catchy. Wouldn’t be surprised to I 
| see it on MTV’s “120 Minutes” is they make a video for it. Cool 
| boogie woogie piano and a guitar solo to boot. If you dig Rocket 
| From the Crypt’s "On A Rope,” be sure to check out the Turks 
1 “Look Alive Jive.” I’ll check ’em out if they ever play in the area 
I (hint, hint.) (Epitaph Records, 2798 Sunset Blvd., Los Angeles, j 
I CA 90026.) D. Lyon 

| Skunkin’ Pickle- TAc Green Album” CD 
I This CD by the ska band Skankin’ Pickle has the word fun 
| written all over it. Not the tightest band in the world, but that’s 
| good. CD is well produced, but not over produced. Nice, tight I 
I snare sound and the horns come in at exactly the right times, so I 
| someone worked out their charts well. Wow, I feel like I m in 
| school again, listening to my 45’s with my bedroom door locked. 

Cool cover of Devo’s “Gates of Steel” (who happened to be my 
1 favorite band next to the Ramones, Elvis Costello and Split Enz.) 
Great cover of Klark Kent’s “Don’t Care” also. I remember 
digging out the green vinyl 7” and staring at Stewart Copeland on 
I the cover. There are some good originals on this album but don 1 1 
| know what they are called because 1 got a CD in a clear jewel box 
| with no liner notes. Song number ten reminds me of the English 
1 Beat, but there is nothing special about this guy’s voice. I think 
| one of these songs is a Minor Threat cover but I’m not sure. Song I 
1 14 is crazy. There is an acoustic bonus track at the end of that I 
I track, fast forward to check it out. (Dr. Strange Records, no| 

I address listed.) D.Lyon 

Social Distortion-" IFWfe Light, White Heat, White Trash” CD 
Mike Ness is back and he’s got Chuck Biscuits on drums this time 
I around Social Distortion’s first album, Mainliner, was released in 
| 1981 They had a couple of duds in the middle, but this album 
I brings the band as close to its punk roots as they’re going to get in 
| the nineties. If you hated Prison Bound, be sure to buy this one. 

I “Don’t Drag Me Down” is cool punk in the Ramones vein. 

I Mike’s voice is as rough as ever. (Epic Records, 550 Madison 
1 Ave., New York, NY 10022.) D.Lyon 

I Texas Is The Reason “Do You Know Who You Are? CD 
| An emotional hardcore roller coaster ride from members and 
] former members of 108, Shelter, Ressurection and Fountainhead 
| Album was produced by J. Robbins from Jawbox, and TITR has 
| toured with Sense Field. I’m not sure where the band is based, but 
I there’s an NYC address listed in the CD booklet. They seem to 
have a big following in the Buffalo area. Introspective lyrics and 
I laid back approach make some people think Texas Is The Reason 
1 shouldn’t be filed under hardcore. Detractors generally stick to 

| Victory-style mosh-core anyway. (Revelation Records, P.O. Box 
I 5232, Huntington Beach, CA 92615-5232.) D. Lyon 

Total Chaos-“Anthems For The Alleyways” CD 
Political punk band Total Chaos returns for what must be their 
| fifth album. Looks like they’ve added a new drummer Suzy 
Homewrecker. The song “Voice Of The Streets” has tut old-style I 
Social Distortion feel to it. These guys have really gone back to the 
late seventies punk sound, which is cool. "Riot 77” is an ode to the 
1 Sex Pistols, and “Bom To Lose” is a Johnny Thunders cover. 

| hear some Ramones-like guitar which wasn’t present on the last 
1 two Epitaph releases. I wonder if they got a new guitar player as 
| well? I recognize vocalist Rob Chaos and bassist Joe Bastard from 
1 their show at the Art Museum Annex a couple of summers ago 
I when the Old Man was still in town. (Remember his Friday night I 
I show on WERG-FM? Where is he now?) Probably their most I 
1 accessible album so far. I never thought I’d see the day. (Epitaph 
| Records. 2798 Sunset Blvd., Los Angeles, CA 90026. 
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Bodyjar- "Rimshot" CD 

Wow, an Australian punk band on Revelation Records (oops, I 
almost typed Epitaph by mistake). According to their one sheet, 

I Bodyjar surf and skate hard.” Hmm, what insight. This is 
I actually a very cool punk CD, in the vein of NOFX and 
I Pennywise, with some decent harmonies to boot. The band has 
I toured Australia, Europe and Japan with Pennywise, Rancid, the 
Offspring, NOFX and Millencolin to name a few. Their first 
album. Take A Look Inside , was released on Burning Heart, a cool 
Swedish hardcore/punk label (hey, send us some stuff to review!) 
that is also home to No Fun At All and Millencolin. Clean guitars 
and fast punk drumming. Cam and Ben share the lead vocals. I 
I like this one a lot, even though some of the songs sound too much 
alike. Has a cool cover of the Police’ song “Next To You.” 
(Revelation/Shagpile, P. O. Box 5232, Huntington Beach CA 
92615.)/). Lyon 

Cub- "Box Of Hair" CD 

I Pretty cool female punk band. Brash punk tunes with a sixties feel 
and coherent lyrics. Imagine a teenage Nancy Sinatra running off 
to sing with Fugazi The singer from Cub did some vocals on the 
new Queers’ record. The song “Loaded” could be about Courtney « 
I Love (did I mention how much I despise her). It reminds me a little I 
bit of Hole’s “Miss World.” “Freaky” is a very catchy tune. I like 
I the line I’m a martyr to my cause/But I’ve forgotten what it 
was.” It has a good drum beat as well. There are a few decent 
I songs on this 32 minute CD, but I wish there were more catchy 
I choruses. Too many medium tempo songs for my taste. There 
I aren’t any liner notes or a booklet with the advance CD I got, so I 
I can’t list the band members or even where they are from. Maybe 
I next time. One Last Kiss” is a good, fast punk tune with fuzzy i 
I guitars and feedback. Most of the songs are around two minutes or 
I less, which I like. (Lookout Records, P.O. Box 1 1374, Berkeley 
I CA 94712.) D. Lyon 

Muzzle-"Betfcy Pickup" CD 

I Whenever I listen to a major label release I wonder out loud how 
the label is going to market the band. Are they alternative? Are 
they punk? This is one of those albums. The band’s bio compares 
I them to Dinosaur Jr., Guided By Voices and Overwhelming 
I Colorfast but I haven’t heard enough songs by those bands to 
make a comparison. It looks like this band is from Seattle, but the 
I band has more of an East Coast feel. They formed in the spring of 
1994 and have released one single on the indie label Stampede 
Records. Lots of moody tunes that would fit well on 120 Minutes. 

I’m not sure if I like this band. (Kinetic/Reprise, 3300 Warner 
Blvd., Burbank, CA 91505.) D. Lyon 

I Schleprock-" (America' s) Dirty Little 
I Secret" CD 

This Southern California punk band has released two indie albums 
since its formation in 1989; Hide And Seek on Last Resort and 
Propeller on Dr. Strange Records. Decent mix of English 
influenced seventies style punk with West Coast skate punk and a 
little ska as well. I think fans of the Clash and Rancid would dig 
this album. Schleprock has also released indie singles on Nemesis 
and Empty Records, among others. Lots of short, sing-a-long 
songs and punk rock anthems, which is cool. Sounds a little too 
clean and overproduced for a punk album, though. Lots of good 
I songs on this disc, but I bet the band is going to take a lot of heat 
for signing to a major. (Warner Brothers Records, 3300 Warner 
I Blvd., Burbank, CA 91505.) D. Lyon 


j Supercharger- "Goes t/ay Out" CD 

I Looks like this is a reissue of a 1 993 release. Either that or someone 
I sent me some old CD that has been sitting on their desk for three 
I years. Sounds like it’s a live album from a band that has its feet 
I firmly planted in the sixties. Influenced by the Surfaris, the Standells 
I and fifties sci-fi movies. I like the songs “You Irritate Me” and “No 
I Sleep.” This is definitely a lo-fi production and 1 bet the band only 
I spent a few hundred dollars recording this one. (Estrus Records, P.O 
I Box 2125, Bellingham, WA 98227.) D. Lyon 

I Vandals -"Oi To The World " Cassette 
I A punk rock Christmas album? OK, I already own one on Rhino 
Records with the song “(It’s Gonna Be) A Punk Rock Christmas.” I 
I can t remember the name of the album, because I haven’t played it in 
I about ten years, but I never thought I’d see anything else like it, until 
now that is. Contains classic songs such as “Hang Myself From The 
I Tree,” “A Gun For Christmas” and “My First Christmas As A 
I Woman,” plus nine other lovely, festive tunes. Sometimes you’ve got 
I to laugh to keep from crying. This tape came gift wrapped from the 

I fine folks at Revelation distro, but there is no cover and no info, at all 
about it other than the song tides. Copyright 1996. (No label listed) 

I D. Lyon 

Various- "The Tie That Binds" CD 

I I really like the layout of the CD booklet on this comp. It contains 
I lyrics and addresses for all nineteen bands on the comp, each of 
I whom contributed one song. Mike Ski from Brother’s Keeper did the 
I artwork for the cover. Disc contains B.K.’s “Identify,” “Follow The 

I Leader” from Despair, as well as tracks from Autumn, Lifetime, 

I Mouthpiece and Standpoint. Joseph at Nevermore Records should be 
I commended for taking the time and effort to put out this comp. 

I While you may not like every band on it, it’s a good primer for bands 
I from the New Jersey and Eastern PA area Some of these tracks 
I appear elsewhere, but that’s to be expected. Nevermore includes a 
variety of styles on the disc and doesn’t limit itself to the Victory 
I style harder edge bands. This disc is a bargain too. I think you can 
pick it up for around $10 if you’re lucky. Ask the band members if 
I they’ve got any to sell. I like the quote on the back of the disc, 

I . .Hardcore is us. Hardcore is the tie that binds us together.” 

I (Nevermore Records, P.O. Box 4145, Trenton, NJ 08610.) D. Lyon 

I Various- "The World Is Yours" CD 
I Another nineteen song hardcore compilation disc (do we sense a 
I pattern here?). No lyric sheet in this one, but the booklet does list the 
I band members and a contact address for each band, which is cool 
The bands are mainly from Ohio, but there are a few from other 
I areas, such as Pennsylvania (Brother’s Keeper, with “Four Five 
I Sick,” which is exclusive to this comp). West Virginia (Zao, who 
I played in Erie at the end of August), Ascension from Buffalo, and 
I others from Mass. And TX. I’m getting dizzy looking at this black 
I and white printing. There’s a new track from the Spudmonsters, who 
I don’t have a US deal right now since Massacre closed its stateside 
I office. “In The Crosshairs” is a song from the controversial 
I Cleveland band One Life Crew, who were signed to Victory for a 
I few months or so. The disc also contains the track “Good Solution 
I from L.I.G.H.T., from North Olmsted, OH (a band that is building up 
I a nice little buzz in Erie, thanks to this comp and a recent Cleveland 
I show. Lets see, there’s a track from Dwid, Integrity’s lead vocalist, 

I with his new “band,” Psywarfare, who just released a picture disc 
I seven-inch single on Victory Records. Tire track here is four minutes 
I of samples and white noise. I know it’s nothing to write home about, 

I but I took the picture of Brother’s Keeper that appears inside the CD 
I booklet. Hey, they needed a picture and I happened to have film in 
I my camera. (Uprise, P. O. Box 360141, Strongsville, OH 44136. D. 

I Lyon 
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Chinchilla- “Chinchilla” CD 

Seventeen minute, four-track compact disc with dual female 
lead vocals and no liner notes telling where the band is from 
or who is playing on the album. Happy hardcore, but there’s 
no lyrics sheet, so I won’t attempt to comment on the 
content. Very melodic. Appears to be a guitarist, bassist and 
a drummer with a lead singer. Gets a little arty toward the 
end of “Cooker,” which clocks in at 7 */ 2 minutes. Aha, the 
Revelation Records Catalog says the band is from San Diego 
and they recently toured with Jawbreaker, so that tells us a 
little bit about them. (Crisis Records, P.O. Box 5232, 
Huntington Beach, CA 92615-5232. D. Lyon 

The Fondled-“Hey Hey, We’re the...” Tape 

Finally, a punk rock band that isn’t super polished and 
professional. These guys really sound like they just stepped 
out of the basement and I could swear they recorded this with 
my first electric guitar, a red Kent that cost a whole $20 of 
my hard-earned paper route money. Lead vocals are shared 
by a guy and a girl, sometimes both at once. Teenage subject 
matter is pretty funny at times. I’m sure these guys are just 
playing for the fun of it, not for the big signing bonus that 
they obviously didn’t get. You can pretty much tell what 
direction these guys are headed just by the titles of the songs, 
like “You Suck Eggs” and “You Smell.” Pretty neat, huh 
Beavis? (Theologian Records, P.O. Box 1070, Hermosa 
Beach, CA 90254.) D. Lyon 

Good Riddance- “A Comprehensive Guide to 
Moderne Rebellion” CD 

If you like bands like NOFX and Down By Law, be sure to 
check out Good Riddance. They’ve been around the punk 
scene for a few years and they’ve got plenty of short, 
pop/punk songs with intelligent lyrics on par with old Bad 
Religion material. Good Riddance endorses a cruelty free 
lifestyle and they recommend a few books and organizations 
like Food Not Bombs in their CD booklet. Fast punk 
drumming with easy to understand vocals by Russ R. Band 
is from Santa Cruz, California and they have that classic 
West Coast punk sound. Buy it now. (Fat Wreck Chords, 
P.O. Box 193690, San Francisco, CA 941 19-3690.) D. Lyon 

Jawbox-“Jawbox” CD 

I haven’t heard any of the previous albums by Jawbox but 
they did get their start on Dischord Records as far as I know. 
This doesn’t sound too bad, sort of like some mid-tempo 
American stuff that you might hear on “120 Minutes” or hear 
on and this band doesn’t worry about trying to rope in the 
mainstream audience with some lame, sing-a-long nonsense. 
You’ve got to respect them for that, but I’m sure some old- 
time fans will call them sell-outs for the jump to a major 
label. The real standout is the unlisted cover of Tori Amos’ 
“Cornflake Girl.” To find it, fast forward 5:02 into track 14. 
(TAG Recordings, 14 East 60 th St. 8 th Floor, New York, NY 
10019.) D. Lyon 

The Kabalas- “Martinis and Bagels” CD 

Ex-Erieite Scott Morschhauser has really outdone himself 
this time. You might remember Scott from the Scary 
Tweezers, another great band. The Kabalas feature two 
accordions (beat that “Weird Al”), one sax and one drum set. 
The lyrics are all original and they are hilarious and kitchy. 
For some reason, this is cool. Leave it to Scott to pull it off. 
The band is based in Davenport, Iowa of all places. Coming 


soon to a town near you if you’re lucky. “BunzuvSteil 
Polka” is about a woman who’s been working out at the 
gym and now has buns of steel that are a “frightening 
view/like caged lions at the zoo.” (Leppotone Records, P.O. 
Box 61, Kalamazoo, MI 49005-0061.) D. Lyon 

Mercyful Fate-“Into The Unknown CD 

King Diamond and guitarist Hank Sherman are back in fine 
form, and King can still hit the high notes, the one thing that 
really annoys people who don’t like him. Mercyful Fate is 
one of the few metal bands that hasn’t changed its style. 
They still have the ripping guitar solos and an interesting 
story line. Curiously, a new King Diamond disc will hit the 
shelves on Oct. 1, only weeks after this one. We hear both 
projects will tour together, but it seems more people are into 
King Diamond as opposed to M.F. I won’t try to analyze the 
lyrics, even though they are clear and well produced on the 
disc, but King Diamond sings a lot about Lucifer on this 
album. If you’re into that sort of thing, be sure to pick it up. 
(Metal Blade, 2345 Erringer Rd., Suite 108, Simi Valley, CA 
93065.) D. Lyon 
Orange 9mm-“Tragic” CD 

Orange Nine’s new album is pretty different from Driver Not 
Included , their last full length album. It’s taken a few listens, 
but Tragic has grown on me. This album is more diverse. 
“Fire In the Hole” could almost pass for a mid-period Prong 
tune. Orange Nine generally falls into the hardcore category. 
Lead singer Chaka Malik used to sing for Revelation’s Bum, 
but I’m sure everyone already knows that. I really like Dead 
In the Water” and “Kiss It Goodbye,” which has a little bit of 
slide guitar in it. Very different for this genre. What’s up 
with the techno looking blowup doll on the cover that’s 
wearing a gas mask. Don’t even go there. (Atlantic Records, 
75 Rockefeller Plaza, New York, NY 10019.) D. Lyon 

Overcast-“Begging For Indifference” Cassette 

Heavy, brutal four-song EP from this Massachusetts 
hardcore band. 1 think one of the songs, Grifter, was on 
their Expectational Dilution CD, but I could be wrong. I 
don’t nave it in front of me. Fans of Earth Crisis and Slayer 
are going to eat this up. Vocalist Brian Fair mixes it up 
between singing and doing the death metal growl. The 
guitars are pretty heavy as well. The liner notes say the songs 
“Fate’s Design” and “Forecast” previously appeared on the 
Stirring The Killer seven-inch single, only this time the latter 
song is not cut short. Pick up this record if you can find it, 
and hopefully the band has a full-length album coming out 
soon. (Edison Recordings, P.O. Box 42586, Philadelphia, PA 
19101-2586.) D. Lyon 

Type O Negat\\e- U October Rust ” CD 

* This disc is almost 73 minutes long, making it one of the 
lengthier ones on the shelf today. Track two is the guys from 
the band thanking everyone for buying the album. This 
album is very dark, like the three previous ones. Lead singer 
Peter Steele plays the most distorted bass I’ve ever heard and 
has the deepest voice as well. Some of the songs sound sweet 
enough until you read the lyric sheet. These guys scare me, 
which is probably the reaction they intend to get. In the liner 
notes, Peter thanks Playgirl's Beth Nussbaum for the 
exposure (he posed nude for the magazine last year.) Steele 
seems to have a fixation on women and sex, as you can see 
from songs like “My Girlfriend’s Girlfriend, Be My 
Druidess” and “Love You To Death.” Type O does a decent 
cover of Neil Young’s “Cinnamon Girl” which the label 
should release as a single. (Roadrunner, 536 Broadway, New 
York, NY 10012.) D. Lyon 



Strike out at the World Series of Metal 
8-23-96 Agora, Cleveland, Ohio (day two) 

I attended the World Series of Metal in hopes that I would see my 
favorite band, Eyehategod, who were scheduled to perform. When 
we arrived [after driving two hours], I found out they had 
canceled, and I had paid $20 for nothing. As I looked at the list of 
bands that were scheduled I became even more disenchanted, as 
they were all local bands that I had never heard of from various 
parts of Ohio. Then, to my pleasant surprise, I saw that Anal C**t 
was scheduled to play, along with Mortician, Decrepit and 
Escalation Anger. The problem was these bands were not starting 
until 1 1:30 p.m., meaning there was ten long hours to kill. Since 
there were two stages, I didn’t think it would be too bad; if I got 
bored with one band, I could mosey on over and check out the 
other one. Boy, was I in for a surprise. 

The first band we caught was Potter’s Field, who played 
boring, second-rate, 80’s Bay area/Testament rip-off thrash metal. 
The vocalist had a gigantic brush sticking out of his back pocket- 
which kept falling out as he was moving around, and which he 
would immediately scoop back up as if it were part of the holy 
cross. The whole thing reminded me of Spinal Tap, and I could 
only stand two songs before I had to leave to save my sanity. On 
the other stage, the band Brawl was playing Their vocalist made a 
lame-ass attempt to be “scary,” with tough guy posing. He 
introduced songs in a cheesy, wannabee death-metal voice. The 
band played Pantera and Slayer-esque thrash which went 
absolutely nowhere. It wasn’t helped by their vocalist, who didn’t 
look so “tough” and “scary” when I saw him fall down the stairs 
earlier that day. 

Whorgasm went on next and played a terrible set of Filter/ 
Nine Inch Nails’ rip-off “industrial rock,” which left us sitting in 
the lobby, disgusted with the whole thing. We wanted to kill the 
promoter and most of the audience, who had the IQ level of 
cavemen. They should have called the whole thing the “World 
Series of Wannabees” because every band that played up to that 
point was unoriginal, derivative and boring. Many other bands 
played but it is a waste of space to review them, since they were all 
either second-rate death or thrash metal, and three-fourths of them 
didn’t even bother to announce their name. If they did, they 
growled it in an incoherent voice. 

We found ourselves sitting in the lobby, surrounded by metal 
heads in tight jeans and black T-shirts. Seth from A.C. walked 
back and forth from the bar to the bathroom, looking just as bored 
as us. My personal highlight was watching a drunk guy in a 
Metallica T-shirt play air-guitar and hit on girls who were walking 
out of the bathroom. Just as I was about to rip out all of my hair, 
the band line-up changed for about the twentieth time (only this 
time for the better.) 

A.C. went on at 8:30 p.m. instead of 11:30 p.m. Vocalist 
Seth Putnam, who was pretty well tanked by this time, introduced 
the first song, called “Metal Is Gay.” A.C. played a set of blast- 
beat driven, screaming noisecore. They mocked all the other bands 
and blew them away as well. I love these guys as well as their 
genre of music. They definitely put me in a good mood, even 
though they didn’t play very long. A.C. closed their set with a 
cover of the Bee Gee’s hit “Staying Alive.” 

Next up was Escalation Anger, who played an excellent set 
of hardcore/grind. They were followed by Decrepit, who blew 
away all the other wannabee death bands of the night. They played 
an extremely tight, catchy original set of grinding death metal 
complete with black metal face paint and spiked arm bands. Hail 
Satan! Next was Incantation; the soundman butchered their set, 
making it inaudible, so I went to check out Crisis instead. 


Crisis is very impressive live, and their sound was equal to 
that on their album. Lead vocalist Karyn Crisis was very intense 
live. Crisis sound like they mean it. The last band. Mortician, 
played their version of old-school, horror film influenced death- 
grind. It ended up being a great set, and vocalist/bassist Will 
Rahmer even sent out a song to his mother, who was in the 
audience. 

All-in-all, I’d say the whole thing wasn’t worth the ticket 
price, since only five bands out of 28 were good. Not to mention 
the whole thing was very unorganized, with an ever changing band 
list. But at least I got to see someone tell a room full of metal 
heads that “metal is gay.” 

-Doug Corey 

Pro-Pain 

8-1-96 Sherlock’s, Erie, PA 

I got to Sherlock’s around 1 a m., since headliners usually go on 
very late at bar shows around here. The person at the door said 
Pro-Pain canceled, even though they made it to town and were 
sitting in front of the bar in their RV. 

-Debbi Lyon 

White Zombie/Pantera/the Deftones/Eyehategod 
8-20-96 Civic Center, Erie, PA 

Can you say “canceled?” Tickets went on sale Friday, Aug. 9 and 
the following Monday word got around quickly that the show was 
yanked. No word from the promoter as to why, but lead singer Phil 
Anselmo has admitted heroin use in published reports. I guess we 
didn’t miss much, as Phil spent a good deal of time at the Star 
Lake show near Pittsburgh ragging on Metallica and other 
subjects, causing a bottleneck in the parking lot with about four 
songs remaining. From what I hear, people were leaving in droves. 
Let’s hope Phil gets some professional help soon, because Pantera 
is a great band. 

-Debbi Lyon 

P.O.D., E.D.L., Disciple, Digression & more 
8-23-96 Art Museum Annex, Erie, PA 

My car was in the shop and I didn’t get out of work ‘til late, so I 
rode my bike to this one. As if I wasn’t hot enough, it was an oven 
inside the Annex, due to all the people checking out the bands. 
There had to be at least 225 people there, but it was hard to count 
because people were inside, outside, and hanging around the tables 
where the bands were selling CDs, zines and T-shirts. 

This was the first time I’d ever seen hardcore bands with 
roadies and tour managers, but that’s OK. Zao drove over 30 hours 
from a show in Vancouver just to play here and the guys weren’t 
feeling well. You would’ve never guessed from their set though. I 
missed Phatso, but I was talking to a girl from Cleveland who said 
it was the band’s last show. 

Erie’s own Digression was the second band of the evening. 
This was the first time I’d seen them with lead singer Jason Eaton, 
who replaced Mike Schwenk a little while ago. Pretty sweltering 
set. Jason is good at getting the audience hyped up. The last time I 
saw Digression at the Continental Ballroom, guitarist Joe Nolan 
was singing lead, just after Mike quit. 

P.O.D., a Christian hardcore band from CA, played third. 
They sounded pretty true to their CD, but they spent a lot of time 
between songs spreading the gospel. A lot of kids were just there 
to hear music, but they were respectful and allowed all the bands 
to have their say. E.D.L., also from CA, put in a blistering set, 
which was harder than their latest CD. The singer was jumping 
around like crazy. Disciple topped off the night with a fine set that 
included a new song that will be on their 7” single as well as an 
old song from the Mothership days. Disciple just keeps getting 
better. -Debbi Lyon 


The Metal Report 


by Dan Rapela 

Are you a fan of heavy metal music? Do you sometimes find the beginning of 
every weekend to be mundane and anticlimactic? If you answered yes to either of the 
above questions, then you might be interested in knowing that Energy FM 89.9 now 
has ten hours of metal programming every Friday from 12 p.m. until 10 p.m. 

The madness begins when "The Metal’s Edge” with Rude Dog hits the 
airwaves. Rude Dog features the best in classic and current heavy metal music from 
noon until 4:30 p.m. For those of you who are into the heavier and more aggressive 
depths of heavy metal, tune into "The Metal Show” with Dan Rapela. From 430 
p.m. until 10 p.m., Dan features the best in current thrash, death, doom and black 

meta 'lf you have not been tuning in regularly to Energy FM 90’s metal shows, you 
have been missing some great band features, interviews and giveaways. This 
summer’s highlights included live interviews with bands such as Cannibal Corpse, 
Crisis, Nevermore, Overkill, Stuck Mojo and Slaughter. Metal Blade Records 
sponsored a blowout this summer and gave away CDs from their entire catalog, ne 
lucky listener won tickets and backstage passes to a concert by one of the artists on 

Energy FM 90’s recent collaboration with Record Country for the midnight 
release of new albums by Type O Negative, Mercyful Fate, Godflesh and 
Moonspell was a huge success. Over forty people showed up on a Monday night tor 
an event that was broadcast live on Energy FM 90. Those in attendance were 
bombarded with giveaways from Rude Dog, Dan Rapela, and Shannon an e 

from “The Blonde Leading The Blonde” show. 

Be sure to check next month’s "Metal Report” for news from the metal world, 
album recommendations and opportunities to win prizes from Energy FM 90. In the 
meantime, listen to WERG-FM during September for exclusive premiers of new 
tracks bv King Diamond, Korn and Samael, plus concert ticket and CD giveaways. 
In addition to plenty of new music. Rude Dog and Dan provide plenty of information 
about the current state of heavy metal music. 

Ban Raoela's Current Favorites : 

1 . Type O Negative-Ocrofo?/* Rust 

2. King Diamond- The Graveyard 

3. Edge Of Sanity-O/msow 

4. Nevermore-/^ Memory (EP) 

5. Amorphis-£fegy 

Request line (814) 459-0374; office hours: Friday noon-10 p.m. 

Internet Web Site: http://members.gnn.com/DiamondPro/werg.htm 


Metal Show Addresses: 

WERG 

do Dan Rapela or Rude Dog 
University Square 
Erie , PA 16541 


tMrinllini nnsier q ivenwiiy! 

• Register to win one of 25 Metallica Load posters to be 

! given away courtesy of Record Country & Elektra Rec. 
{ Just fill out this entry blank and drop it off in person at: 

! Record Country, 3306 Buffalo Rd, Wesleyville, PA 1 65 1 0. 

1 Limit one entry per person. All entries must be received by Tues., Sept. 24 at 5:30 p.m. 

i Name: — 


• Address: 

'city: 


State: 


Zip: 


• Phone: 

*3 Favorite bands: 


Age: 


1 


Overkill to 

play 

Sherlock's 
Sept9 

I CMC’s Overkill, a staple I 

[on the metal scene for 
I many years, will appear 
at Sherlock’s, 508 State, 
[on Monday, Sept 9. 
[Advance tid<ets, which 
[are $10 each, are| 

[ available at Ticket- 
I master. 

iBiohazard 
ion Cyber- 
Talk 9/4 

[Biohazard will appear as al 

| special guest on the Sept, 4 1 
[ edition of Warner Brothers I 
[Records weekly interactive! 
[talk show, “Cyber-Talk.’ 
[Members of Biohazard, 
[including Billy Graziadei, 

| vocals and guitar; Evan 
| Seinfeld, vocals and bass;! 

| Danny Schuler, drums and 
| Rob Echeverria, guitar, 
[will chat with fans] 
[beginning at 8 p.m. TheJ 
| show, which can i 
[accessed through AOL at I 
[keyword: Warner, will lastj 
[about one hour. The band! 
[will chat with fans about j 
[their latest album, Mato\ 
\Leao, and their current USj 
[tour. You can also down- 
[ load their press kit. 



s4 cfat cvit& 'Hew OtleMd native fyoey *d<xozje 

Eycliat(M|iNl 

by Doug Corey 

New Orleans’ Eyehategod are one of the founders of the genre 
know n as sludgecore, mixing the blues and slowness of Black 
Sabbath with the anger and aggression of old school hardcore- 
punk, ala Black Hag. The band has released three albums on 
the Century Media label. In The Name Of Suffering, Take As 
Needed For Pain and their latest, Dopesick. They have also 
released three 7” singles; two splits with NY’s 13 on Ax/tion 
and Slap-A-Ham, and “Ruptured Heart Theory” on Bovine. 
This phone interview was conducted with drummer Joey 
Lacaze quite a while back in hopes of putting together my own 
zine. I was unable to get another interview because the band 
has been on tour, but I feel this one is still pertinent now. 

D.C. Eyehategod’s lyrics are very interesting, reflecting on 
pain, depression and self-abuse. What is the message, if any, in 
the lyrics? 

J.L. There isn’t really any message. It’s all just Mike’s [Williams, 
EHG vocalist] writings. We don’t tell anyone what to do in the 
band, everybody just does their own thing. Like me and Jimmy 
[Bower], Jimmy plays the guitar a certain way and I play the 
drums a certain way. I'll get together with him and we’ll make up 
some parts, and then everybody else will put in what they want. 
Then, we just let Mike do what he wants. That’s his part of the 
band. It’s usually different all the time, you know? Even when we 
play live shows, he’ll sing certain parts that he sings all the time, 
but the majority of the sengs is whatever’s going on at the time. 
We kinda create the atmosphere for it with the music and he just 
does what he wants. A lot of the lyrics [are] just his writings and 
stories from life, or whatever. I don’t even know a lot of the time, 
you know? (laughs) 

D.C. What are some of the musical influences of the band? 

J.L. Well, definitely old Sabbath and old Black Flag, stuff like 
that. A lot of different s**t. Everybody listens to different stuff. A 
lot of old noise bands, like S.P.K. Everybody likes stuff like that 
and. . 

D.C. Throbbing Gristle? 

J.L. Yeah, Throbbing Gristle and St. Vitus. Jimmy likes a lot more 
Southern rock, Vitus and old Lynyrd Skynyrd and stuff like that. I 
like mostly noise s**t like Throbbing Gristle, Non and stuff like 
that. Brian [Patton, EHG guitarist], he’s into grindcore and blur. 
Marc [Shultz, bass- since replaced by Vince LeBlanc] likes all 
kinds of crap, from rap to God knows what else. It’s all different, 
it’s just when we play it all comes together like it does. 

D.C. You know the house on the cover of the first album (In 
The Name Of Suffering )? Is that a particular house, or... 

J.L. No, it’s just a picture we had, a picture we got out of a book. 
Everything we do as far as the artwork is all just collages from 
other old books and medical books, just stuff we find that we like. 
D.C. I’ve heard that Mike beats himself up and antagonizes 
the audience live. 

J.L Yeah, (laughs) He’s been kinda mellowing out lately because 
it s become so... now it seems like there’s all these bands doing 
the same thing. Before, when we played here in New Orleans, 
speed metal was big at the time, and we nev^r played fast at all 
besides maybe some hardcore riffs or something. It’s like 
everything we did was always really slow So, everybody hated us 
and we’d do as much as possible to aggravate the f**k out of 
everybody. We like to use a lot of feedback, so before shows we’d 
let the feedback go for like fifteen minutes before we’d even start 
playing just to bug the P*k out of everybody, and he’d definitely 
antagonize them even more. Like being drunk or something like 
that (laughs). 

D.C. Does he throw stuff? 


J.L. Oh yeah, hell yeah. 

D.C. He beats himself up? 

J.L. He has in the past (laughs). I mean it’s almost like a trance 
type thing, you know? It just comes naturally and as we create the 
sound Mike just goes into what he does. You could probably ask 
him, a lot of times you don’t even remember s**t that goes on in 
all the shows. It’s just what occurs that time; it’s different every 
time. There’s no set list, no stage shows, no specific things done at 
any specific times. It’s all just different every time, even the lyrics 
and everything. 

D.C. I heard a show was banned in you hometown by a church 
group or something. 

J.L Yeah, a long time ago. 

D.C. What happened? Why was it banned? Just because of the 
name? 

J.L Just because of the name. It’s like the band has nothing to do 
with religion whatsoever, be it black magic or white magic- 
nothing, you know? The band is a band. It has nothing to do with 
religion. It’s like just because of the name... It’s like the name 
itself is kind of just a ... 

D.C. Just to p**s people off? 

J.L. Yeah, like just a play on the most sensitive thing everybody 
regards as so sacred and everything else. People who know us, 
they know we ain’t got nothing to do with it. It’s just a theme to us 
but to everybody it’s so f**king controversial. People ban shows, I 
mean that still happens! Every tour we’ve been on there’s been at 
least a few places that won’t have anything to do with us because 
of the name. But I don’t mean that’s just stupid people- we don’t 
care- it’s like if that’s the way they are, then that’s the way they 
are. If you’re too close-minded to look past something like that, 
then f**k it. That’s how it is with most things anyway, you know? 


FLYER FLASHBACK: 
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"Shoots 


On Tour: 


Bad Religion & Goldf inger (info( 4 i 2 ) 26 i- 2232 ) 

Sept. 19 Metropol, Pittsburgh, PA (all ages) 

The Figgs 

Sept. 14 Grog Shop, Cleveland, OH 

Rev. Horton Heat & Lunachicks 

Sept. 24 Phantasy Theater, Lakewood, OH 
Oct. 3 Metropol, Pittsburgh, PA 

Lagwagon 

Sept. 6-14 European tour 

Madball (for tix, call (412) 276-8300) 

Sept. 23 Graffiti, Pittsburgh, PA w/Coldfront 

Man Or Astroman? 

Sept. 4 Peabodys Down Under, Cleveland, OH 
Sept. 5 Graffiti, Pittsburgh, PA w/the Henchmen 
Sept. 6 Bug Jar, Rochester, NY 

The Melvins 

Sept. 12 Odeon, Cleveland, OH 

Mr. T Experience 

Sept. 10 Club Stratus, Pittsburgh, PA 

Sept. 1 1 Peabodys Down Under, Cleveland, OH 

Sept. 12 The Shelter, Detroit, MI 

New Bomb Turks 

Sept. 5 Empty Bottle, Chicago, IL 
Sept. 6 Concert Cafe, Green Bay, WI 
Sept. 7 St. Entry, Minneapolis, MN 

(Then on to the West Coast with Gas Huffer!) 

NOFX & Good Riddance 

Sept. 27- Oct. 27 European tour 

The Queers 

Sept. 10 Club Stratus, Pittsburgh, PA (with MTX) 
Sept. 1 1 Peabodys Down Under, Cleveland, OH 
Sept. 12 The Shelter, Detroit, Ml 

Red Aunts 

Sept. 26 Grog Shop, Cleveland, OH 

Type O Negative/Life Of Agony 

Sept. 1 3 Ogden St. Concert Hall, Buffalo, NY 
Sept. 14 Agora Theater (?), Cleveland, OH 

(♦All dates are subject to change any moment!) 


Upcoming CPs: 


’79) 


Bad Brains- “Black Dots ” (recorded in 
Brutal Truth- “Kill Trend Suicide ” 

Jon Butcher- “Electric Factory ” 

Cathedral- “Super Natural Birth Mach. ” 

Chemlab- “Eastside Militia 
Citizen Fish- “Thirst” 

Crowbar- “ Broken Glass ” 

Corrosion Of Conformity- “Wise Blood’’ 

Danzig-(long awaited new album) 

Descendents- “ Everything Sucks 
Desultory- “Swallow The Snake 
Downset-“Do We Speak A Dead Lang. ” 

Earth Crisis- “Gomorrah's Season Ends ” 

Exit 1 3- “Smoking Songs 
Face To Face- “Face To Face ” 

Michael Lee Firkins- “Cactus Cruz ” 

Marty Friedman- “True Obsessions “ 

Galactic Cowboys- “Feel The Rage ” 

Helmet -Aftertaste 
Iron Maiden- “Best of the Beast 
King Diamond- The Graveyard 
Korn- “Life Is Peachy’’ 

Machine Head- ‘The More Things... ” 

Motorhead- “Overnight Sensation ” 

Nevermor e-Politics of Ecstasy’’ 

NOFX-77L4 (12 song 7” single) 

Offspring- TBA (debut for Columbia) 

Overdose- “Scars ” 

R.E.M.-'Wew Adventures In Hi-Fi ’’ 

Ruth Ruth-‘The Little Death ” 

Samael- “Passages ” 

Six Feet Under- “Alive and Dead ” (EP) 

Skunks- “No Apologies ’’ (Moon ska!) 

SNFU- “Fyulaba ” 

Social Distortion- “White Light, White... ” 

' Jon Spencer B.E.-'Wow I Got Worry 
Steel Miners- Irony’’ (Pitts, garage-rock) 

Stuck Mojo -“Pigwalk” (2 nd album) 

Swingin’ Utters-‘M Juvenile Product... ’’ 

Tool -“Aenema” 

Pat Travers- “Lookin Up 
Various -“Better Read Than Dead’’ 

Various-“Go Ahead Punk, Make My... 

Vision Of Disorder- "V.O. D. 

Warzone- “The Sound of Revolution 
(♦All dates are subject to change. Labels: send your 
listing by Sept. 24 to appear in the October issue. Send 
info and advance tapes to R.T.R., 3306 Buffalo Rd., Erie 
PA 16510.) 


10/01 
10/01 
09/10 
10/08 
10/08 
09/24 
10/15 
09/17 
10/29 
09/24 
10/08 
09/10 
l6/08 
10/01 
09/10 
09/10 
09/24 
10/08 
09/24 
09/24 
10/01 
10/15 
10/22 
10/15 
09/24 
10/?? 
10/15 
09/17 
09/10 
09/24 
09/10 
10/29 
09/24 
09/24 
09/17 
10/15 
10/01 
10/08 
09/10 
10/01 
09/24 
09/10 
09/24 
10/08 
10/08 



Flyer flashback. Don’t you wish you were here? (Charlie from Outface is now in Civ, in case you didn’t know.) 
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